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HIRE + SPEED #24 HOUR ATTENTION 
MOLE-RICHARDSON SERVICE! 


The M.R. Hire service has expanded throughout the 
country —Cardiff— Birmingham— Manchester—Glasgow 
Dublin and with 24-hour attention gives a service 

never before known in the business. With large new 
premises at Greenford and well-stocked agents in all 

the major centres, a ‘phone call can have the equipment 
you need with you—NOW. 


» 2 pe kl 
4 


DUBLIN e a 


BIRMINGHAM 
CARDIFF 


: Bey Bs 
HIRE-DIVISION ln nal 


MOLE-= -RICHARDSON (ENGLAND) Lr 


416 Derasy Roap. Sid iahin INDUSTRIAL Estate, Grlt NFORD, MIDDLESEx. 


S. H. Pattman (Manager). TUDor 1477 
Night numbely? | J. Fletcher (Assistant Manager) M!L1I Hill 6557 
J. McLeod, RUIslip| 9336 


: 5631 (5 lines) 


KrnematoorarH Weekiy, 25/5/1961. 


BAMBOO 
SALTED NUTS 
The 


kine We 


LARGEST NET SALE : OVER 4,500 COPIES WEEKLY 


Certified by the audit bureau of circulation 


Eyttyone 


World's Best No. 2,799 


Thursday, May 25, 1961 


Lyons Maid) 


Vol. 528 


NEWS HIGHLIGHTS... 


‘BEN-HUR’ MOVES 
TO ROYALTY 


“ BEN-HUR,” MGM's William Wyler epic, 
transfers on Monday (May 29) to the Royalty 
Theatre, Kingsway, for an indefinite run. 

The Royalty Theatre is on the site of the 
old Stoll Theatre, and the film is to move there 
because of the closing next Sunday of MGM's 
Empire Theatre, Leicester Square, after 33 years. 

“ Ben-tiur” will leave the Empire after a 
76-week engagement during which the “ house 
full” board has been on display daily. It opened 
at the Empire on December 16, 1959. 

The Royalty Theatre tias been closed for the 
past few weeks, so that 70-mm. projection equip- 
ment and full six-channel stereophonic sound 
could be installed. 


DUBLIN STRIKE 


THE STRIKE of workers in the Dublin 
cinemas continued into its second week over 
the Whit week-end, but both the Theatre and 
Cinema Association and the workers’ represen- 
tatives had agreed to meet on Tuesday this week 
under the chairmanship of a Labour Court con- 
ciliation officer. 

Only five Dublin suburban cinemas were open, 
having made direct agreements with the union; 
about 60 other houses in the City and suburbs 
are affected. 

Works are demanding increased pay for week- 
end work, longer holidays and a reduction in 
the working week. 


COLUMBIA SETS FILM 


JOHN HERSEY’S best-selling novel, “ The 
War Lover,” about war-time flying and Anglo- 
American relations, is to be made in Britain 
with Arthur Hornblow Jr. producing for Colum- 
bia. 

American star Steve McQueen will play the 
title role, with British actress Joan Collins starr- 
ing as the WAAF with whom he becomes roman- 
tically involved. Philip Leacock will direct. 


WIDMARK’S NEXT IN U.K. 


RICHARD WIDMARK has purchased an 
original story, “ The Tigers Roar,” by Jack 
Davies, British screen writer, for production in 
Britain next year. 

Widmark will produce and star in the film 
for his own company, Heath Productions. UI 
will finance and release the film, to be distri- 
buted here by RFD. 

It is hoped that Trevor Howard's Hollywood 
commitments will permit him to co-star in a 
part specially written for him. 

Widmark was in London this week in con- 
nection with the European presentation of his 
second independent production, “The Secret 
Ways,” also a UI-RFD release. 


Co-production: Now it's up 
to the governments 


AFTER MORE than a year of negotiations for an Anglo-French co-production treaty, both 
sides are now ready to hand the matter over to their respective governments to draw up the 
necessary bilateral agreement. A final meeting between representatives of the producers of 
both countries was held during the Cannes festival, and a date is now being worked out when 
simultaneous approaches can be made to the governments. 


Following the meeting in Cannes, a BFPA 
spokesman commented: “ We are hoping some- 
thing will be finalised in the very near future.” 

Representing the British producers were BFPA 
president Arthur Watkins and FBFM secretary 
Andrew Filson. 


They were told by the French that final agree- 
ment had been reached with the French unions— 
the last stumbling block before details of the 
treaty could be handed over. 


With the conclusion of negotiations with the 
French, the British producers are now turning 
their thoughts to German and Italian co-produc- 
tion. 


Before leaving Cannes, Mr. Watkins and Mr. 
Filson had a brief meeting with representatives 
of the German producers. 


Mr, ~ilson told Kuine.: “ We reported on 
developments that had taken place in the past 
year since we met the Germans and we agreed 
to continue talks either at the Berlin festival 
(at the end of June) or earlier, if possible.” 


The last talks with the Germans were held at 
the Berlin festival in June, 1960. 


Co-production talks with the Italians are also 
being resumed after a lapse of more than a year 
and were due to open in Rome today (Thursday). 
Travelling to Rome were Mr. Watkins, Mr. 
Filson and BFPA secretary J. P. H. Walton. 


MP seeks conference 
on national release 


STEPHEN SWINGLER, MP, wants a con- 
ference of all sides of the film industry with 
the government to set up a new national 
circuit. 

On June 1, he will ask Reginald Maudlhing, 
President of the Board of Trade, in the Com- 
mons to convene a representative conference 
of persons engaged in the production, distribu- 
tion, renting and exhibition of films to discuss 
the establishment of an additional and effective 
national circuit of cinemas which would offer 
producers, independent exhibitors and the public 
a greater variety of choice. 


Mr. Swingler will argue that this is desirable 
in view of the continued decline of the cinema 
trade, the importance of maintaining British 
production, the dominating positions of the two 
major circuits, and the need to counteract mono- 
polistic tendencies in the industry. 


QUOTA: NO CHANGE 


Film quotas for the year commencing 
January 1, 1962, will be unchanged at 30 
per cent, for first feawres and 25 per 
cemt. for the supporting programme, 
Reginald Maudling, president of the Board 
of Trade, told the Commons last week. 


American distributors 
set up company 
to sell in Africa 


A USEFUL boost to U.S exports should be 
forthcoming with the formation of the American 
Motion Picture Export Company (Africa) under 
the chairmanship of Eric Johnston. 

The new company, set up by a group of major 
American distributors will handle the films of 
most American companies in West Africa. 

It is expected that this assurance of an ade- 
quate supply of important motion pictures will 
aid existing theatres and stimulate the construc- 
tion and opening of many new theatres through- 
out the territory. 

Most of the major American film companies 
already have agreed to sign franchise agree- 
ments with the new African company for exclu- 
sive distribution of their films in the area. These 
companies include Columbia Pictures Corpora- 
tion, Walt Disney Productions, MGM. Para- 
mount International Films, United Artists 
Corporation, Universal International ead War- 
ner Bros. Pictures, 20th Century-Fox and 
Allied Artists may affiliate with the group. 

As an initial step, it is expected that offices 
will soon be opened in Lagos, Nigeria and Accra 
Ghana. The operations of the new company 
also will be extended to the English-spexking 
countries of Liberia, Sierra Leone and Gambia. 


NEW ANGLO POST 


A NEW post, that of Northern Super- 
wsor, has been created by Anglo Amalgamated, 
and Waker Browning has been appointed to the 
position. 

Alan Kean, general manager of Anglo, states 
that the appointment has been found necessary 
in order to deal with the continuing upsurge of 
business and is in keeping with the company’s 
general expansion policy. ‘ 


Viewpoint 


WE MUST FIND 
THE ANSWER 


SOME indication of the government's 
policy towards the trade’s current problem of 
the national release may be expected on June 
1, when Stephen Swingier will ask Mr. 
Maudling, President of the Board of Trade, 
te convene a conference, representative of 
ali sections of the industry, to discuss the 
situation. 

At the present time, it seems unlikely that 
the government will take any immediate steps 
to interfere in this matter. The basic problem, 
without question, is the difficulty of finding 
adequate product not only to support the two 
major circuit releases, but also the indepen- 
dent outlets unable to take advantage of the 
circuit releases. This, in simple terms, is an 
international problem, and not one that can 
be solved casily by the British Government. 


Information Needed 


Majority opinion in the trade wants less, 
rather than more, government control or 
interference. Certainly, the problem of the 
national release is one that needs to be 
thoroughly investigated within the industry. 

At the present time, the trade associations 
lack positive information on what could be 
the potential of the national release if it were 
properly and efficiently organised. 

No doubt, John Davis will have some 
pertinent observations to make on the posi- 
tion when he meets a representative cross- 
section of the industry on June 13, and will 
produce some factual information to clarify 
the picture. 

In the light of this discussion, it should be 
possible for the committee of the five trade 
associations to proceed to a full-scale trade 
investigation to ascertain what realistic 
measures can be undertaken to surmount the 
problem. Then, if needs be, it will be time 
to ask the government for assistance. 
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INVITATIONS are going out from the 
CTBF for the garden party on Saturday, July 
8, to mark the opening of the C. M. Woolf 
memorial cottages. 

The garden party starts at 3.30 p.m. and goes 
on until 6 p.m. 

Ralph Brombhead, chairman of the fund, in- 
forms me that the list of applications for the 
cottages will be closed in the near future. 

However, the CTBF invites anyone who has a 
really good claim for consideration, immediately 
to comact the local committee of the CTBF or 
write directly to the CTBF secretary, Drummond 
Scott at Royalty House, 72, Dean Street, Lon- 
don, W.1. 


7 + + 


LATER this woek I expect to hear some im- 
portant production news from Mike Frankovich, 
Columbia vice-president in charge of foreign 
production. 

This follows upon discussions with Abe 
Schneider, presidemt of Columbia, and Mo 
Rothman, executive vice-president, during their 
visits to Rome, Paris and the Cannes Festival. 

Im Cannes, the Columbia execul. ves were pres- 
ent at the presentation of the David Susskind- 
Philip Rose production “A Raisin in the Sun,” 
the official U.S entry, which was awarded the 
newly-created Gary Cooper prize for special 
human values. 

Daniel Petrie, director of the film, is in Lon- 
don this week for the opening at the Columbia 
Theatre 


+ + + 


LAST Thursday night was a night to be proud 
of for ABC and a night that Sheffield will @- 
member for many years to come. 

For the opening of the company’s new ABC 
cinema was a terrific boost for the industry as 
a whole and gave the city one of its most spec- 
tacular nights out for a long time. 

And at the end of the evening, ABC's 
managing director D. J. Goodlatte commented : 
“It's the most wonderful opening I've ever 


+ + + 


THE DAY started off well with a big wel- 
come at Sheffield station for stars Kichard Todd, 
June Thorburn, Nicole Maurey, Dawn Beret 
and producer Frank Godwin. 

From then en, the city could hardly wait for 
the lights to go up and the show to begin. 


+ + + 


DURING the afternoon, those taking part 
in the show had their first look at the theatre, 
completed only 24 hours before. Granada TV 
was on hand to record an interview with 
Richard Todd, and manager Reginald Helley 
was busy making last-minute arrangements to 
ensure that everything went smoothly. 

Mr. Helley had been appointed to take over 
the new theatre after managerial posts at the 
Regal, Bridlington, the Regal, Wakefield, and the 
ABC, Huddersfield. 

Incidentally, he is one of the original Life 


Members of the Kine. Company of Showmen 
and has seven International awards and four 
Seals of Merit to his credit. 


+ + + 


THE evening opened with a reception at the 
Grand Hotel where Mr. Goodlatie and assistant 
managing director Bili Cartlidge received the 
Lord Mayor of Sheffield and more than 300 
other guests. 

Playing a part in the success of the arrange- 
memts were ABPC’s controller of publicity and 
advertising, David Jones, Leonard Sampson of 
Warner-Pathe, Bill Carpenter, Douglas Ewin, 
Alan Sawford Dye, Derek Frost, Ron Lawrence, 
and many others. 

For Stanley Mills, ABC's executive in charge 
of presentation, the occasion was also a sad 
one for it was his last big function before he 
retires. A proud occasion, nevertheless. 

And so on to the theatre where numerous 
messages Of good luck had been received from 
the other renting and production companics. 


+ + + 


INSIDE the auditorium, Peter Kilby played 
the theatre’s new electric organ as the guests 
took their seats and were presented with hand- 
some souvenir brochures by girls from the Bill 
Watts agency. 

Then there was a fanfare from trumpeters of 
the Royal Military School of Music and the 
show was on. 

Clifford Elson, immaculate in tails, introduced 
the performance and thanked all those who had 
helped to make the theatre pessible. He then 
presented the stars. 


+ + + 


FIRST came Richard Todd, who expressed the 
general feeling of those present. “If you need 
any evidence of the faith we have in the future 
of British films,” he commented, “you have 
only to look around you.” 

Next to be presented were Dawn Beret, Nicole 
Maurey and June Thorburn. 

The industry was worried that television would 
take its place, said Miss Thorburn. “ Tonight 
is proof that this is not true for vne moment. 
Tonight has proved that there is a new burst 
in the cinema.” 


+ + + 


FINALLY, it was time for the official opening 
by the Lord Mayor. The theatre was a “ mag- 
nificent building,” he said, “a building that 
everybody in Sheffield must be proud of.” 

He expressed his appreciation to ABC for 
donating all proceeds from the premiere to the 
Sheffield Cripples Aid Association and the Shef- 
field Telegraph and Star Charity Fund. 

Then he turned a key in an imaginary lock on 
the stage, the curtains went back and Pathe 
News became the first screen presentation at 
the new theatre. The newsreel was also on hand 
to record the whole occasion. 

This was followed by Angio's Scotland Yard 
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Sir Philip Warter, president of the CTBF, receiv- 
ing a cheque for £450 from Bill Cartlidge, assistant 
managing director of ABC, representing the 
proceeds of a tombola held at the Torquay 
conference of the Cinematograph Exhibitors 
Association. The tombola was a feature of the 
West Country Supper Dance which the directors 
of Associated British gave in tribute to Sydney 
K. Lewis on his election as president of the CEA 


thriller “‘ Never Never Murder™ and Warner's 
cartoon “Cannery Woe,” before the premiere 
of the Richard Todd-Haileywood production 
“Don’t Bother to Knock.” 


+ + + 


THE ABC—claimed to be the most modern 
cinema in the world—seats 1,327 and was built 
at a cost of just over £200,000. It was com- 
pleted under the direction of C. J. Foster, 
LRIBA, architect of ABC. 

The auditorium features a vast “ floating” 
ceiling in midnight blue, creating a night sky 
effect with lights simulating stars. hk has been 
designed for all forms of film presentation. 

A picture width of 60 feet—claimed to be 
the largest in Britain—for Todd-AO has been 
provided, and the screen is adjustable for five 
different picture formats. 


+ 7 + 


SURROUNDED by many friends, John Halas 
and Joy Batchelor celebrated the 21st anniversary 
of the formation of their animated film-making 
business at a luncheon on Thursday last week. 

It was in fact a dual celebration. In warmly 
thanking our hosts for a delightful party, A. E. 
Samuels reminded us that at the time the couple 
launched Halas and Batchelor, they had also 
started a partnership in domestic bliss. 

“Joy and John,” he said, “are primarily 
artists—very accomplished artists. But they have 
very astute business heads. “ That fact had stood 
them in very good stead over the years, he 
added. 


+ + + 


THE ASFP, the association most interested 
in the work of Halas and Batchelor, was rep- 
resented by Frank Hoare, who added his 
personal congratulations in a few apt words 
and presented a magnificent bouquet of car- 
nations to Joy. 

The BFPA was represented by Arthur 
Watkins, the BFA by James Lawrie, and the 
CFF by Frank Wells. 


commerce. 
The lancheon was a happy, informal cele- 


bration of the majority of Halas and Batchelor. 


But, I might add, it also marked the success 
of a long 2l-year haul—the uphill fight to 
establish and maintain a film cartoon industry 
in Britain. 

At least a chapter in trade history has been 
written by Joy and John in their pioneering 
work in this field—even if in their modesty 
they would only admit to a small chapter. 

Today, there are some 25 animated producers 
in production, and it is of some pride to the 
couple, as John pointed out, to know that no 
fewer than a score were trained in the Halas 
and Batchelor studios. 


+ + + 


CONSIDERABLE initiative was shown by 
Television for Wales and the West Country in 
sending a camera unit to Cannes and inter- 
viewing practically every leading film celebrity 
and executive at the Festival. 

The idea came from producer John Baxter, 
now executive controller of TWW, who, with 
Bryan Michie, controller of programmes, made 
it possible for television viewers in Wales and 
the West Country to see 30 minutes of the 
Festival in the regular TWW film programme 
“ Movie Magazine.” 

Among the stars interviewed were Ingrid 
Bergman, Simone Signoret, Anthony Perkins, 
Yves Montand, Francoise Arnoul, as well as 
the entire Associated British film contingent 
headed by Richard Todd. 


+ + + 


KEEPING an eye on other executives and 
personalities, TWW also interviewed Jimmy 
Carreras, Nat Cohen, Anatole Litvak and many 
other of the film executives present at Cannes. 

Unfortunatdy for viewers outside Wales and 
the West Country, there will be no opportunity 
of seeing “* Movie Magazine,” which is one 
of the best film programmes of its kind. 

Until net-working problems are overcome to 
enable the smailer stations to provide more 
shows for the network, the situation will remain 
like this—to the detriment of viewers generally 
and the film industry in particular. 


+ + + 


INCIDENTALLY, the BBC's “ Picture 
Parade” is still a target for considerable cmiti- 
cism in the trade. 

The industry's arrangement with the BBC was 
that the programme should be non-critical, but 
it is the opinion of many that there is too much 
implied criticism in the commentary and pre- 
sentation. 

For example, in last week's edition one film 
covered was described as the most important 
film of the week, which suggested that the 
other films shown in the programme were less 
worthy of consideration. 

The point, I gather, was raised at last week's 
meeting of the KRS. 

Certainly, “ Picture Parade” still falls short 
of a good programme that does justice to the 
industry's new releases. 


+ + + 


IT IS suggested that a SMPTE cosvention 
should be held in London in the spring of 1965. 

There was considerable support for the pro- 
posal at the 8%h semi-annual convention and 
equipmeat exhibition held in Toronto, writes 
Peter Rigby. 

The SMPTE will seek the support and oco- 
operation of the BKS and the Television Society, 
he reports. 

THE Toronto convention was an outstanding 
success. The tetal attendance was 929—20 fewer 


continued on page 26 


Spain and France 
share the Palms 
at Cannes 


golden Palms of Cannes this year were 

the Spanish entry “ Viridiana” and 

French film “ Une Aussi Longue Absence.” 
was directed by Luis Banuel. 

This was a last-minute award, for the jury had 
decided to grant the Palms to the French film. 
It had a limited choice. “Une Aussi Longue 
Absence,” the story of a man with a lost mem- 
ory, the Gestapo and a shrew for a wife was 
obviously a work of literary merit but its film 
qualities were doubtful, to say the least. In any 
case the award was not particularly popular. 

But the last film to be shown was “ Viridiana” 
and this changed everything. No other film re- 
ceived such an ovation and no other film would 
have deserved to have received such an ovation 
“ Vir'diana” should have had the award to 
itself. 

For me it revealed all the weaknesses of the 
so called “new wave" directors whose psy- 
chology will kill the cinema altogether if they 
do not look out. This Spanish film—which, | 
learn, will be banned by Franco—showed that 
great cinema can also be good enteriainment 
The film iS quite anti-religious and deals with the 
experiences of an innocent young girl about to 
take the veil and enter a convent. Afiter a 
Strange night passed with an even stranger 
uncle—the suspense never lets up for a second— 
she decides not to become a nun but to open 
a home for beggars. 


Outstanding Sequence 


The beggars hold a banquet; this is an out- 
sianding sequence, and was received with rounds 
of applause. 

This Bunuel film proves two things. Firstly, 
that the best films are written for the cinema 
and are not based on books of literary merit. 
And secondly that great art films can be great 
entertainment. vidently the veterans can still 
teach that lesson to the new school. 

Amthony Perkins was awarded the prize for 
the best male interpretation. He plays the love- 
sick boy in Francoise Sagan's “ Aimez Vous 
Brahms " (United Artists—USA). The film will 
do well but it is uninspiring. Bunuel’s film is 
that great rarity, commercia] and very inspiring. 

The Jury’s special prize went to the Polish 
film, “‘ Mother Jean Of The Angels.” This had 
already received excellent notices but wes criti- 
cised for being anti-clerical: this may hinder its 
progress, 

A women director, Yulia Solintzeva, who is 
said to be continuing the work of Russia's 
Dovjenko, received the prize for the best direc- 
tion. “A History of the Years of Fire” is a 
war film. kt i some fantastic battle 
scenes and shows that the Russians are masters 
of film technique and can produce epics every 
bit as efficiently as Hollywood. The award Was 
well deserved and the film should appeal to ail 
who like their heroics a la russe. 

Sophia Loren received the award for the best 
female interpretation. Directed by Vittorio de 
Sea, “La Ciociara” is a melodrama dealing 
with persecuted humanity. It gives Miss Loren 
many chances, which she takes. She should 
sell this film in a big way. MGM will release 
it in this country under the title “ Two Women.” 

Italy also received the award for the best 
selection, maybe because the Balians semt a 
comedy, which is a rare thing indeed. “ The 
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News of the Week 


Laboratory workers get wage 
increase of 7% per cent. 


LABORATORY WORKERS are to get a wage 
imerease of 7) per cent. under a new agreement 
signed last week between the ACTT and the 
Film La Association. The increase will 
date from April 3, 1961. 

Under the agreement no further increase in 
rates of pay will come into operation before the 
beginning of 1963. 

kt is hoped the new increase will halt the large 
turn-over in laboratory staff that has taken place 
in the past year and will attract men to the new 
jobs. 

The increase of 74 per cent. will be on com- 
bined rates of pay in existing wage agreements— 
on the basic rates in the agreements plus cost of 
living bonus of Sls. 6d. per weck. 

Where rates of pay are provided for appren- 
tices, trainees and juniors, the increases will be 
on their basic rates plus two-thirds of the cost 
of living bonus. 

Employees with personal basic rates in excess 
of existing basic rates will also receive the in- 
crease as will those in grades not covered by the 
agreemenms but who are organised by ACTT. 

The clause dealing with dates for further in- 
creases points out that these are subject to a 
possible emergency arising from abnormal cir- 
cumstances in which case there might be prior 
discussions. 

The agreement states: “ ACTT and its mem- 
bers will co-operate with the managements of 
film laboratories in achieving increased produc- 
tivity by better mobility and better utilisation of 
labour, and in ensuring that the time allowed for 
tea breaks is not exceeded. 

“This will be operated within the tenns of 
the existing wage agreements and without creat- 
ing redundancy or reducing wage rates.” 


Manchester bowling 
centre conversions 


WORK has been started on the conversion of 
the Regal (ABC), Stockport Road, Levenshulme, 
Manchester, into a 24lane bowling centre at a 
com of £120,000 


The £50,000 contract for the conversion is 


being carried out by J. Gerrard and Sons Lid., 
builders and contractors, Swinton. Furniture and 
equipment will cost £70,000. 

The Rank Organisation is converting the 
Odeon, Cheetham Hill, Manchesier, into a 
bowling centre, which it hopes io open in July or 
August. 


‘Very Important Person’ 


goes to Spain 


INDEPENDENT ARTISTS’ “ Very Impor- 
tant Person” has been chosen as the official 
British entry for the International Film Festival 
at San Sebastian, July 8-17. 

The picture stars James Robertson Justice, 
Leslie Phillips, Stanley Baxter, Eric Sykes, and 
Richard Wattis. It was produced by Julian 
Wintle and Leslie Parkyn and directed by Ken 
Annakin. 

“ Very Important Person” 
seas by ROFD. 


Notts Trades Council 
supports NATKE claim 


NOTTINGHAM and District Trades Council 
has given its immediate and unanimous approval 
to a NATKE resolution seeking support in its 
dispute with Celluloid Despatch Services, of 
Bi ; “ 


is distributed over- 


rmingham. 
The resolution which was moved by W. Bovey, 
Area Officer for NATKE, was: “ That the 
Nottingham Trades Council gives its support to 
the proposed action which the NATKE intends 
to take over its claim for back wages and holiday 
benefits due from Celluloid Despatch Services, 
and strongly recommends all unionists to boy- 
cott any products coming from the company. 
“The action to be taken is to declare the 
despatch office in Birmingham ‘black’ and to 
request members of the NUR not to handle 
their products, also that the TGW be approached 
so their members in the Film Transport Services 
also refuse to handle their goods until the claim 


is settled satisfactorily.” 


GOLDEN ORANGE 


1’. 


ORANGE or LEMON 
6d 


A COOL BEST-SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 
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Have you a copy? 


The demand from home and overseas 
for the 1961 edition of the Kine and 
Television Year Book is highly satisfac- 
tory. 

Since the Year Book was first published 
in 1914, the “Red Guide™ has been an 
indispensable reference work for all-engaged 
in the industry. 

In its new, extended form, covering the 
television field as well as the film industry, 
the Year Book has even wider appeal. 

It is the most comprehensive volume of 
its kind published in Great Britain. 

The contents include: Trade Organisa- 
tions; Who's What in the Industry; Film 
distributors; Films trade shown 1959-60; 
Film and tv studios; Production com- 
panies (cinema films, television entertain- 
ment, cinema and ty commercials); Pro- 
duction services ; Preview theatres; 
Television networks and 
contractors; Leading cinema 
Directory of cinemas; 16mm. 
exhibitors; Cinema and television equip- 
mem; Cinema sales and catering; Legal; 
Trade statistics; Classified and general 
trade directories. 


Have you got a copy? Send for one 
now, before supplies run out. Obtainable 
from Odhams Press Lid., Publishing 
Department, 6, Catherine Street. London, 
W.2. Price 42s. 


ABC reopens three 
cinemas for Bingo 


ABC, which has been operating Bingo at the 
Dominion, Walthamstow, for several weeks, will 
open Bingo halls at two other former theatres, 
in Glasgow and Newcastle early next month. 

In both situations, the halls will be used solely 
for Bingo which will be played on three or 
four days a week. 

Although no definite plans have been made 
for the wide-scale operation of Bingo, ABC 
may extend it, but only to theatres which have 
already closed. 

There will be no combined Bingo-film pro- 
grammes. 


Bingo equipment 
A COMPLETE range of Bingo equipment is 
marketed by American Bingo Supplies, of which 
Cyril Astor is managing director. Mr. Astor 
offers to supply equipment and advice to exhibi- 
tors who are interested in staging Bingo at their 
cinemas—he has operated Bingo and supplied 
equipment to amusement caterers for many years. 
company already supplies large and small 
cimema circuits and ballroom organisations, 


Compton premiere 


COMPTON iaunched its latest Continental 
feature, “ Assassins in The Sun" with a pre- 
miere at the Compton Cinema, Old Compton 
Street, London, last week. 

Director Bernard Samuels and publicty man- 
ager Graham Whitworth greeted the guests on 
arrival who included Paul Carpenter, Alfred 
Marks, Harry Fowler, Bob Monkhouse, Denis 


Lotis, Harry Locke, Sam Kydd, Denis Goodwin 
and James Kenney. 

A reception was held before the screening. 
The hosts were Tony Tenser, managing director, 
Nat Gubbings, Compton's sales chief, and Nat 
Miller of Orb Productions. 
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CEA BRANCH REPORTS 


FTS will investigate all cases 
of delays in film deliveries 


BIRMINGHAM.—Members are to be circu- 
larised to discover what proportion of the 
<inemas in the branch are playing four and 
seven days, so that, if necessary, special arrange- 
ments for film transport on Sundays can be 
made. 

Members are also being advised to inform 
Vernon Green, of FTS (Great Britain) of cases 
of delay in film deliveries, some of which, Mr. 
Green claims, are due to the films not being 
available in time from the renters. 

Cases of delay reported to Mr. Green will 
be investigated, and it is suggested that copies 
of the letters on the subject should be sent to 
R. G. Watchorn, secretary of the branch. 

These decisions were taken at the monthly 
branch meeti after it had been announced 
that the bra transport committee had agreed 
to a 10 per cemt. increase in transport charges, 
against 124 per cent. asked for by Mr. Green, 
subject to an efficient service being available at 
all times, 

Several members raised = uestion 
deliveries on Sundays, but A. May said a 
new agreement did not assure Sunday deliveries 
as a right, though Mr. Green had said he would 
assist wherever possible. 


Chairman 


Earlier the branch had unanimously elected 
F. Poole. of OMA, as its chairman for the 
remainder of the current year, in succession to 
Miles Jervis, who resigned the office on his elec- 
tion as national vice-president. 

The branch elected Frank Holmes, of Clifton 
Cinemas, as vice-chairman and as a general 
council delegate. 

Sunday films.—E. B. Gold. on behalf of the 
Sunday Films Committee, reported that two 
meetings had been held and no film had been 
considered unsuitable for Sunday showing. 

CEA Conference.—Reporting on the last 
general council meeting and summer conference 
at Torquay, A, G. May spoke of the spirit of 
comradeship prevailing which had made it the 
best such event he had ever attended. The issue 
of the national release, he said, had not been 
discussed at the GC because of an invitation 
by John Davis to a dinner meeting to be held 
for this purpose. 

A. Dowding said it was made quite clear to 
them at Torquay Open Forum that it was 
entirely in the hands of the circuits as to 
whether the national release should be con- 
tinued. It was very important that the national 
release should have better pictures, otherwise 
some exhiibtors would have to close. 


Phenomenon 


Advertising.—Jack Parsons, of the Clifton 
Circuit, drew attention to what he called “ the 
peculiar phenomenon” of films that did very 
well in the West End and on release in London 
and at key theatres, then suffered a big box- 
office drop. 

He said he had discussed this with sales 
managers. who agreed that this happened. 

A possible explanation was that a lot of 
advertising on commercial tv took place in the 
London area. He had asked some of the a 
renters why they did not advertise in the 

vinces and thev had explained that while t 
were 80 or tres in , perhaps oy 
eight or nine could be covered in Birmingham, 
so the expense was not justified. ; 

Mr. Parsons said members might like to con- 
sider whether some sort of block advertisin 
should be undertaken, in co-operation wit 
— 

Dowding said it was quite true that some 
aim: which had done well in key situations fell 
off in the suburbs but he thought this was partly 


due to long delays between the first and sub- 
sequent runs, applying to releases other than 
those of ABC. 

He was sure advertising would pay off. but 
they could not expect the renters to do all of 
it; they must contribute themselves, 

A. G. May suggested that a special meeting 
of members responsible for booking films and 
those responsible for key runs should be called 
to discuss the issue raised by Mr. Parsons and 
later report back to the branch. This was 


agreed. 
Past 


presidents.—Miles Jervis asked for the 
feelings of the branch on the suggestion that 
past presidents of the association should auto- 
matically remain on the general council, where 
the benefit of their experience would be avail- 
able, forming a sort of “ aldermanic bench.” 

Some felt that they should remain not in- 
he said but for a period of three or six years, 

said 

A. G. May said it would involve extra expense 
and there was some idea of reducing council 
meetings to four a year, and he thought the 
matter could be dealt with by ony ee council 
powe¢r to co-opt past presidents yse services 
were needed. 

After discussion the branch recommended that 
omy presidents should remain on the council 
or three years, but that the council should also 
have power to co-opt them for additional ser- 
vice afterwards. 


Bingo is not always 


the answer 


WEST LANCASHIRE —The monthly mecting 
was told that the general secretary of CEA pro- 
posed to send out to the branches legal infor- 
mation about Bingo sessions in cinemas. 

J. F..- Dobson, who confessed astonishment at 
the number of cinema closures in April, said 
bingo did not always provide a way out. 

He was aware of one situation where the 
cinema put on two Bingo nights a week, but 
even that proved an economically unsound ven- 
ture. The difficulty which many of the small 
halls experienced was that they could not get 
pictures which people wanted to see. 

F. Fennell reported on the discussions which 
had taken place, and were pending, in the third 
circuit for national release. It would be in- 
teresting to see what John Davis would propose 
on June 13, said Mr. Fennell. 

Magnetic prints.—Questions were asked about 
magnetic prints. The chairman explained that 
in the West Lancashire branch area there were 
many exhibitors who could not show magnetic 
prints. 

There was a feeling, he said, that they would 
eventually commonplace, but it would 
be regrettable if they were forced on exhibitors 
who could not afford to make provision for 
them. 

B. Lee said that more attention should be 
given to optical prints before the producers went 
oyer to magnetic. Could any ordinary member 
of the public tell the difference between the two? 

The chairman: “ When seen side by side, yes. 
With magnetic you get improved quality of 
picture and better distribution of sound, but I 
doubt if this type of print brings any more 
money into the theatre.” 

Releases.—There were complaints of late re- 
leases of subsequent run films to small halls, 
some of which, as a result, were stated to be in 
a very difficult situation. 

If releases could be brought forwerd by one 
or two mon their position would be made 
considerably easier. Bars were blamed for much 
of the trouble. 

While it was agreed that some of these bars 


were out-dated, no one could s st an 
ternative which would not hurt t exhibité 
who had earlier bookings. 

Investments.—The secretary reported on th 
CEA proposal to create a pool and to spread 
head office and branch investments over a wide: 
range to Offset the risk of depreciation in th 
value of the capital sum. 

Mr. Dobson explained that the branch invested 
fuinds were in dated Defence Bonds and, there 
fore, the ultimate repayment value was assured 
It was agreed that the branch should manage 
its own finances. 

8.0 levy.—Satisfaction was expressed on the 
decision of the Blackpool Town Council to 
abolish the Sunday opening charity contribution 
It was agreed that an approach should be made 
to the Preston licensing authority for a similar 
relief from the levy 


Yorkshire’s new 


chairman dies 


YORKSHIRE.—Members were told that their 
chairman, John Goldstone, elected to office early 
in the New Year, had died on the moming of 
the two-monthly meeting after a long illness. 

In the absence of the vice-chairman, A. § 
Hyde, C. H. Whincup was invited to take the 
chair, and in a warm tribute he recalled how 
Mr. Goldstone had spent a Jifetime in the cinema 
trade following in his father’s footsteps. 

Before Mr. Goldstone was elected chairman 
of the Yorkshire branch he had previously served 
as branch treasurer, and delegate to the General 
Council. 

Members stood in tribute to Mr. Goldstone 
and the secretary, Gerry Hylton, was asked to 
write conveying the condolences of the branch 
members to his relatives. 

Bingo.—The secretary read a letter from Mr. 
Pinkney. from which it was gathered the legal 
aspect and attitude on this new diversion was 
by no means clear and advising caution before 
launching on such a venture. 

The chairman and other members deplored 
the state of affairs in the cinema trade where, 
as film exhibitors, they had to descend to con- 
sidering Bingo as an adjunct to their enterta'n- 
ment and as an aid to paying their way and 
earning a living. 

It was, however, noted that the bigger and 
mote prosperous circuits were operating Bingo 
sessions and so it was not surprising that small 
independent exhibitors were anxious to know 
more of and to investigate the possibilities of 
Bingo. 

The police and local authorities in many in- 
stances were against the idea of purchasing 
cinema tickets to get into Bingo sessions. 

At least one prosecution against a cinema was 
pending in Yorkshire and that another exhibitor 
in Leeds had offered to be a “ guinea pig “ and 
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Word Iarkete 


U.S pictures earn 225 million 
dollars overseas in 1960 


NEW YORK.—US films abroad earned 225 
million dollars in 1960 and the outlook was for 
continued strong business according to the U.S 
Department of Commerce. The agency stated 
that the 1960 earnings were slightly above the 
previous year’s figures. 

The higher carnings were attributed to higher 
quality films and larger audiences despite in- 
creased competition in Europe from television. 
A general relaxation of exchange controls and 
import restrictions in Europe and Latin America 
also raised U.S film earnings. 

The Government agency also reported a sharp 
increase in television sets in the six European 
countries of the Common Markei as well as a 
decrease in total theatre attendance, especially 
in West Germany. 

The number of tv sets increased from 
7,500,000 in the area at the start of 1960 to 
ten million at the year's end. 

A steady increase in mowe theatres through- 
eut the world is expected to offset the growing 
popularity of television. It should also be noted 
that there has been a steady increase in theatre 
facilities throughout the world. 

The Department pointed out that the outlook 
for U.S films in the world market is not with- 
out problems. There still remain some restric- 
tions on film imports and earnings transfers and 
competition from foreign-produced films is 
stronger, especially in some European countries, 
the Far and Middle East. 

It was believed that, in general, foreign 
audiences prefer the higher quality and greater 
entertainment value of U.S films. In spite of 
increasing compctition from foreign-produced 
films. U.S movies are obtaining their share of 
the playing time in most countries where people 
have a free choice of entertainment. 

It is also thought that the distribution of U.S 
films abroad should continue on a high level. 
More of them are international in scope, having 
foreign stars in the cast and being shot on 
foreign locations. 

However, to maintain their position in the 
world market, U.S film companies must export 
top-quality productions, high in technical excel- 
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lence and in general audience appeal. The 
more expensive, high quality, epic-type U.S 
films are being well-received by audiences 
throughout the world. 

The agency noted that the U.S industry 
depends heavily on the foreign market for its 
economic health. In planning the production 
of a feature film, it said, U.S producers take 
into consideration habits and customs of foreign 
audiences, for they market their films in almost 
all countries of the globe. 


+ + + 


UNIVERSAL PICTURES has signed new con- 
tracts with president Milton R. Rackmil and 
vice-president in charge of advertising and 
publicity David A. Lipton. The former signed 
for seven years while the latter signed for a 
three-year period. 

Mr. Rackmil’s contgact is effective from 
February 7, 1961, to February 6, 1968, as chief 
executive officer of the company at a salary of 
2,403 dollars per week. Mr. Lipton’s agree- 
mem is for three years beginning April 1, 1961, 
and ending March 31, 1964, and calls for a 
salary of 1,500 dollars per week. 

Simultancously, Mr. Rackmil signed a seven- 
year contract with Decca Records, the parent 
company of Universal, of which he is also presi- 
dent, and this calls for 817 dollars per week. 

Mr. Rackmil also was granted a stock option 
by a vote of Decca stockholders for 35,000 
shares of Decca capital stock at 31.60 dollars 
per share. 


+ 7 


SPYROS P. SKOURAS, president of 20th 
Century-Fox, told a stockholder meeting that 
the end of 1961 should see the company break 
even, overcoming a losing streak in the areas 
of production and distribution which had been 
plaguing the compayy in 1959, 1960 and the 
first half of 1961. The first quarter of this year 
saw a loss of four million dollars. 

Said Mr. Skouras, “I am confident that we 
have reached the turning point in production and 
I am confident we will break even by the year- 
end. We have taken steps to correct our 
adversities and hope to break even for the year 
although the first two quarters will be in the 
red.” 

His confidence in the future stemmed from 
the company’s forthcoming programme of 
“ good commercial films.” 


+ + + 


MGM has instituted a new cost control system, 
embodying substantial reductions in the charges 
for production facilities to become effective in 
connection with all pictures produced by the 
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company or its producer associates where photo- 
graphy commences after June 1. : 

The new system provides profit opportunity 
for both the company and its producer associates 
through mutual efficiency incentives. 

Whereas in the past the overhead percentage 
charge has been the same in al] instances, now 
substantially lower and different overhead rates 
will be applied for different areas of direct cost. 

In the future, the producer will personally 
determine the usage of facilities and personnel 
and charges will be made only for the specific 
services and facilities used on each individual 
picture.—Mel Konecoff. 


ECM survey on 


film subsidies 


BONN.—A European Common Market com- 
mittee has finalised a month-long survey of 
national subsidies in France, Italy, Germany and 
in Belgium. All it proves is that subsidies are 
given to film industries in other European coun- 
tries while the Bonn Government has been 
hesitating to follow the general trend. : 

The subsidy situation is one of the major 
roadblocks on the way to a Common European 
Film Market. Subsidies, too, are expected to 
be the principal talking point at June BCM film 
talks in Brussels, Belgium. 

Bonn observers say that subsidy discrepancies 
within the ECM area are most obvious in the 
field of export promotion. In West Germaay, 
Export Union gets the equivalent of 35,000 
dollars in government money for export pro- 
motion. In France it’s the equivalent of 
1,000,000 dollars. In Italy, according to the 
ECM report, there are legal provisions for 
export promotion, but no definite figures are 
available. 

Studios in France, according to the report, 
get annual governmem subsidies of about 
5,000,000 dollars from various budget sources. In 
Italy, studios get an annual sum of about 
1,600,000 dollass in government subsidies. News- 
reel operations in France, according to the BCM 
report, have been receiving the equivalent of 
700,000 dollars im government money. The 
corresponding figure for Italy is 12,000,000 
dollars. 

Theatre operators in France and Italy, accord- 
ing to the report, get indirect subsidies by loans 
at special low interest rates of 5 per cent. in 
France and 4 to 8 per cent. in Raly. Both 
rates are below the countries’ normal interest 
rate levels. 

Additionally there is a tax-saving plan in 
operation in Italy which gives tax concessions of 
two to 40 per cent., depending on the film which 
is shown. This is looked upon as another form 
of subsidy. 

The ECM committee's report which contains 
these figures is receiving above-normal publicity 
as the German industry's declared aim is to 
introduce a uniform subsidy level throughout 
the ECM area. 

This would mean, of course, that subsidies in 
France and Italy would be kent while supple- 
menting subsidy measures are introduced in 
Germany. 

As the Bonn Government has repeatedly 
declared. subsidies are against its general econo- 
mic policy, some fights about ECM subsidy 
issue are expected here. 

Meantime, the Bonn Government is prepar- 
ing for its own kind of indirect subsidies. 
“ awards" for “ good” films. The awards wil! 
come in cash and will be 200,000 deutschmarks, 
or over 15 per cent. of negative costs of an 
average German feature. Twenty features will 
be eligible for this year’s awards. The cash 
prizes will be handed out this year for the first 
time.—Gustay Genschow. 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


Absent-Minded Professor, 97 min. (U) Fred MacMurray ... Science-fiction extravaganza concerning dizzy col- Excellent light booking 
The Nancy Olson lege professor who accidentally stumbles across a (CC) 
(Disney)—U.S Keenan Wynn new substance which enables people and things 
to defy the law of gravity. Tale gloriously 
wacky, cast resourceful, direction neat, gags 
brilliantly timed and photographed and climax 
showmanlike 
*{Don’t Bother to Knock 87 min. (A) Richard Todd ... CinemaScope and Technicolor. Lush comedy des- Very good British light 
(Warner-Pathe)—British Nicole Maurey cribing the romantic entanglements of a travel booking (C) 
June Thorburn agent who gives many women keys to his flat. 
Action a trifle uneven, but “ heroines " glamor- 
ous, itinerary inviting, if lengthy, dialogue bright 
and photography superb 
*{tGreyfriars Bobby ... 91 min. (U) Donald Crisp ial bgp sons on sentimental comedy melodrama, with Excellent British offering 
(Disney)—British Laurence Naismith ing canine interest, set in nineteenth cen- (CC) 
Kay Walsh ont dinburgh, concerning squabble over home- 
less Skye terrier. Story cleverly written, adult 
and young players impeccable, humour warm, 
atmosphere mellow and family appeal strong 
Silent Call, The ... ... 63min. (U) Roger Mobley ... CinemaScope canine-cum-small boy drama about Reliable “second” (CC) 
(20th Century-Fox)—U.S Pete, the Wonder youth’s yearning for lost dog. Human interest 


Dog slight, but Pete, the Wonder Dog, entertaining 
Gail Russell and backgrounds suitably varied 
*tSo Evil, So Young ... 77 min. (A) jill Ireland ... Technicolor “ girls in uniform” melodrama con- Good British “ program- 
(United Artists)— Ellen Pollock cerning innocent wench’s experiences in Borstal. mer” (C) 
British John Charlesworth Tale a trifle loose, but stellar portrayals con- 
vincing, climax suspenseful and detail and atmo- 
sphere realistic 


(C) SUITABLE FOR CHILDREN: (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


. outwits Alonzo, leaves him bouncing in “ flub- It's about a skitt-chasing Scot who, whiie on a 
The Absent-Minded Professor ber”’ shoes, reckaims his okd car and, accom- Continental business-cum-pleasure trip, gives 
Disney. American (U). Featuring Fred Mac- oe by Betsy, flies to Washington, Hailed comely women keys of his Edinburgh flat, with 
Murray. Nancy Olson and Keenan Wynn. Pro- a national hero, Ned marries Betsy, at last! embarrassing results. The tale and the itinerary, 
duced by Walt Disney. Direeted by Robert  Peebeninns he picture, which eschews colour covering many famous European cities and 
Stevenson, Screenplay by Bill Walsh. Director and the wrap-around screen, is less artless than beauty om, have a desperate tug-of-war, but 
of Photography, Edward Colman. Music by it appears at first sight and the fonger it goes thanks to gay penultimate bed- and bath-room 
George Bruns. 97 mins. Release August 28, 1961 on the more si mt its sky-larking becomes. farce, put over by the lovelies, the frivolous plot 
CKY science-fiction extravaganza. It’s Fred MacMurray, ideally cast, never misses a finally asserts itself. Disarming nonsense, en- 
about a dizzy college professor who accidentally trick as the absent-minded, yet venturesome, cased im lush Baedeker boards, it'll take most 
pee po a new substance which enables people Ned, Nancy Olson strengthens feminine interest audiences out of themselves. Very good British 
to defy the law of gravity, but has as ey eenan Wynn “hams” the “heavy” light booki 
+ difficulty nue Severna me formula from. fall- potent ly as Alonzo, Tommy Kirk scores as the Story.— it Ferguson, proprietor of an Edin- 
ing into selfis ¢ fun is mainly visual, ngling Biff. and Charlie, Ned's dog, also burgh travel agency, loves Stella, pretty employee 
but the hand- Hee stars and supporting cast, registers. The highlights, which include =e at a local art gallery—and practically every other 
supplemented by an engaging pooch, resourceful laboratory explosion, the rictous flivver fli girl he sets eyes on. After some persuasion, 
director and brilliant camera and effects men the besketball match, a scene showing “a Stella agrees to vis Bill’s flat, but when they 
handle it with such dexterity that it can’t fail men waiting to catch the bouncing Alonzo, and arrive he can’t find his key. Stella feels cheap, 
to keep high- and low-brows in fits. Like the descent on Washi nm, are not only slap- they quarrel and she stalks off. Before Bill leaves 
its kennel companion, “The Shaggy Dog,” it stick at its best, but a devastating satire at on a European tour, Maggie, a middle-aged 
loudly barks up the box-office tree. Excellent the expense of big a coc Alma Mater, boffins American client in charge of a group of girls, 
light booking. and Service red tape. Make no mistake, “ The 


: learn about Bill's wouhle. over the key and has 
Story.—Ned Brainard, an absent-minded col- Absent-Minded Professor's’ definitely got some- a number cut with his mame and address 


: thin, atts j oj é 

science master, leaves Betsy, his pretty fian- Ss. , attached. Bill meets Lucille, an alluring young 
= waiting at the altar for the third time Points of Appeal. — Bright, but batty, story, woman, in Austria, Ingrid, a sultry Swede, in the 
through an explosion in this ramshackle home first-rate team, expert treatment, novel gags, Alps, and a married woman in Venice, and gives 
laboratory. Later, Ned finds his “ nest” filled -_ camera work, promising title and U cer- each a key. Later, Bill yearns for Stella, ‘phones 
with a black rubbery substance possessing anti- tuntcate. her from Tangier and hastens back. As SOON as 
gravitational energy. He puts the stuff in the ’ Bill and Stella walk into his flat they are fol- 
engine of his old Model-T Ford and imme- Don't Bother to Knock lowed by Lucille, Ingrid and Harriet, the mar- 
diately has a flying flivver. Ned subsequently rubs Ww. Path ae 7 ried woman's teenage daughter. Stella again 
the substance on the college basketball pkyers’ arner-Pathe. British. (A) CimemaScope. Photo- takes umbrage and many more complications 
shoes and they soar to victory over tough graphed in Technicobor. Featuring Richard Todd, arise, but all is eventually straightened out. 
opponents. Alesse Hawk, a loan shark who has Nicole Maurey and June Thornburn. Produced Production.—The picture’s bright central idea 
a mortgage on the college, and Biff, his tricky 5» Frank Godwin. Directed by Cyril Frankel. js occasionally side-tracked by the far-flung travel 
son, learn of Ned’s secret and suggest commer- Screenplay by Denis Cannan and Frederick Got- tuff during the first half, but once Bill's flat is 
cialising the substance, now known as “ flubber,” —/furt. ctor of Photography, Geoffrey Uns-  fulty ocoupied by ravishing “dames” laughs 
but Ned’s not having any. Ned approaches the Worth. Musical Director, John Hollingsworth. flow generously. Richard Todd lacks the stature 
Anmy, Navy and Air Force, but before his flying aR. minutes. Release July 16, 1961 and poise of a Cary Gram, but nevertheless has 
flivver can be tested Alonzo steals the machine - GO - LUCKY comedy, brilliantly 


his moments as the philandering Bill, June Thor- 
and substitutes another. However, Ned eventually Pha in CinemaScope and Technicolor. burn, Nicole Maurey and Elke Sommer look a 


10 


treat and score individually and as a tcam as 
Stella, Lucille and Ingrid, Dawn Beret is a re- 
freshingly naive Harriet, and Judith Anderson, 
usually associated with heavy, a. ay sinister, roles, 
registers as the eon den tes 4 ting 
players, too, ate on ie is 
definitely showmanilike, Lt. edge, 
and the authentic ~ BR, slightly 
oversiressed, are enough to give a “ stay-at- 
home" the wanderlust. By and large, glossy 
and engaging escapix fare. 

Points of Appeal.—Novel tale, stars, saucy 
highlights, eye-catching distaff side, clever title, 
presentation, CinemaScope, Technicolor. 


Greyfriars Bobby 


Disney. British (U), Photographed in Technicolor. 

Featuring Donald Crisp, Laurence Naismith and 

Kay Walsh. Produced by Walt Disney. Directed 

by Don Chaffey. Screenplay by Robert Westerby. 

Director of Photography, Paul Beeson. Musical 

Director, Francis Chagrin. 91 minutes. Release 
August 7, 1961 


CANINE comedy melodrama, set in middle 
iotieams century Edinburgh and sprayed with 
Technmicoler. It concerns a Skye terrier, made 
homeless by an old shepherd's sudden death, 
who has a cookshop pr tor, a cemetery 
keeper and a bunch of! polly, though poverty- 
stricken, kids competing affections. The 
opening scenes are a trifle squalid, but the tale, 
flawlessly acted by experienced adults and i 
youngsters, to say nothing of the remarkabl 
intelligent dog, soon moves into the uuhine. 
Warm, mellow and inherently happy, it'll deligtt 
all classes and ages. Excellent Britash offering. 

Story.—When Old Jock, an ailing shepherd, 
loses his job, Bobby, his Skye terrier, follows 
him to Edinburgh. They call at Mr. Traill’s 
cookshop and Mr. Traill, distressed by Old Jock’s 
condition, seeks a doctor. Old Jock, accom- 
panied by Bobby, slips off to a use and 
dies. He is buried in the well known Greyfriars 
kirkyard and Bobby night! a = vigil on Old 
Jock’s grave. During the Bobby visits Mr. 
Trail and Mr. Brown the ache cemeter 
keeper, who is forbidden to allow dogs around. 
Bowuh Mr. and Mrs. Brown “ fall” for Bobby, 
and so do Mr. Traill and the local tenement 
kids, headed by Tammy and Ailic. One day, 
in officious policeman arrests Bobby, because the 
pooch has no licence and Mr. Traill won't pay 
on principle. Mr. Brown is willing and the kids 
further complicate matters by having a whip 
round, but finally the Lord Provost solves the 
problem. He grants Bobby the freedom of Edin- 
burgh! For the rest of his life, Bobby sleeps 
with Old Jock on a humble mound of carth 
which marks his grave, but divides his days be- 
tween his old and young friends, 

Production.—The picture’s carly doss-house 
scenes and Old Jock's funeral are, of course, 
ugly but the subse a squabbling over Bobby 
by Mr. Brown an rail, culminating i 
a unique court scene, aa the antics of the kids 

reate moving sentiment and quixotic humour. 
Donald C risp and Laurence Naismith are amus- 
img antagonists as Mr. Brown and Mr. Traill, 
Alexander Mackenzie makes a brief, yet mem- 
orable, appearance as Old Jock. Kay Walsh 
pleases as Mrs. Brown, Vincent Winter and Joan 
Buck lead a completely natural juvenile team as 
Tammy and Alice, and Bobby, the dog, has win- 
ning ways. Period atmosphere and detail, height- 
ened by Technicolor. are flawless and, together 
with appropriate dialogue. give the whol a 
ca pai vating Dickensian” air. Only one bone 
of contention, lack of big star and title values. 

Points of Appeal.—Human story, impeccable 
characterisation, sensttive direction wholesome 
“heart interest” and comedy, superb camera 
work, Technicolor and U certifieate. 


So Evil So Young 


United Artists. British (A). Photographed in 
Technicolor. Featuring Jill Ireland, Ellen Pollock 
and John Charlesworth. Produced by Edward J. 
Danziger and Harry Lee Danziger. Directed by 
Geoffrey Grayson. Story by Mark Grantham. 
Director of Photoeraphy, Jimmy Wilson. 77 
minutes. Release June 5, 1961 
“GIRLS IN UNIFORM " melodrama, photo- 
graphed in Technicolor. K's about an intelligent, 
well brought up girl who is framed on a jowel 
robbery charge and gocs to Borstal, but even 
tually clears herself. The tale is loosely carpen- 


tered, but 
convincing 


telling | sellar performances 


st 
— 


salient joints. k holds and Fy its 
aby, descending to the squalor of its Conti. 
nemal counterparts, Good British 


“ program- 


Story.—Ann, a nice girl, and Lucy, a slick one 
are rivals for Tom, a caf Lucy and 
Claire, another “wide baby,” steal jewellery, 
frame Ann and she is sent to a reformatory. The 
matron believes in humane but Miss 
Smith, the chief wardress, has a chip on her 
shoulder and — it out on her cha . Ann 
and Mary, the only other “ respectable ” inmate, 
become firm fri but when an unofficial party 
celebrating Mary's coming release is staged M 
Smith butts in and dispatches Mary to “ soli 
tary.”” She commits suicide and the girls attack 
Miss Smith. Later, Ann receives a clue about the 
jewel robbery, slips out and warns Tom. He gets 
vital information, passes it on to the police, Lucy 
and Claire are promptly grabbed, and Ann 
receives a free pardon. : 
wction.—The picture leaves a few things 

unexplained, but its main action in the reforma- 
tory is both revealing and exciting. Jill Ireland 
wins much sympathy as Ann, Ellen Pollock has 
a field day as the vicious and vindictive Miss 
Smith, and Joan MHaythorne contributes a 
perfectly controlled portrayal as the matron, but 
little ts seen of John Charlesworth as Tom. The 
film, more than adequately staged and tarted up 
by Technicolor, should interest men, as well as 
women. 

Points of Appeal.—Subj 
workmanlike treatment, ti 
quota ticket. 


. sound acting. 
, Technicolor and 


The Silent Call 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Featuring Roger Mobley, Pete, The 
Wonder Dog, and Gail Russell. Produced by 
Leonard A. Schwartz. Directed by John 
Bushelman. Writen by Tom Maruzzi. Director of 
Photography, Kay Norton. Musical Director, 
Richard D. Aurandt. | 63 —— Release June 

CANINE-CUM-SMALL-BOY drama. photo- 
graphed in CinemaScope. It concerns a youngster 
who is separated from his pet dog when the 
family moves and pulls a long face, but, needless 
to say, has reason to smile again. There is some 
human, or rather domestic, by-play, but the dog’s 
lone cross-country trek provides most of the 
entertainment. A commendably short dog story, 
it'll get by on most “ double bills.” Reliable 
“ second.” 

Story.—Joe Brancato, a married man working 
in Nevada, accepts a better job outside Los 
Angeles. His wife, Florrie, is delighted, but Guy, 
their young son, looks grim when he learns that 
Pete, his massive pet dog, won't fit the family’s 
small car. Joe arranges for a neighbour to house 
Pete until they can send for him, but the 
runs off. Once in their new home, Guy blames 
Joe for Pete’s disappearance and refuses to speak 
to him. Pete, however, steadily works his way to 
California and he is discovered by Joe just after 
Guy avologises for his bad behaviour. Moral— 
don’t sulk! 

Production.—The picture doesn’t give the 
human players much chance to shine, but certainly 
puts Pete, the Wonder Dog, star of “ The of 
Flanders,” through his paces. The animal does 
everything but talk, and the canine tour de force 
should intrigue the masses and youngsters. Just 
for the records, Roger Mobley, Gail Russell and 
David McLean are adequate as Guy, Florrie and 
Joe. Despite a few obvious cuts, continuity is 
reasonably smooth, and tbe settings are up to 
scratch. 

Points 
sentiment, 
certificate. 


Shorts 
Data 


MINING REVIEW No. 9, 14th gy 5 
104 minutes. Produced by Peter te 
May 1, 1961.—Commonwealth T: 
ing Week has ‘ rs 0 
ing Review” to put the focus in this 


of Appeal.—Popular “ tail-wagger” 
handy footage, CinemaScope and U 
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JOURNEY TO SARAJEVO. British (U). 13 
mins.—The small town of Sarajevo in which the 
Archduke Ferdinand of Austria was assassinated 
in 1914, thus preci — the first World War, 


has changed little —— 50 years. ‘ 
this a er shows that, in this 
hinterland Y via, East and West, 
Christian and M , stil meet. A colourful 
and informative i ion of a town which will 
for ever hold its mp in history. Good. 
CALLING SYDNEY HARBOUR. British (U). 
17 mins. Photographed in Eastman Color.—One 
of the world’s most Pa aur * com- 
bines the commercial with artistic and the 
colourful to a notable degree. Photographed for 
the most part from one of the busy tugs that ply 
their trade here, the docks, bridge and neigh- 
bouring buildings are seen from a new angle 
which adds appreciably to the interest. The com- 
seaeery is excellent as is the photography. Very 


NORTH OF THE CENTRE. British (U). 21 
mins. Photographed in Eastman Color.—Every 
year more and more tourists visit Australia. And 


w the country 
Northern mcg that vast area of — 
prin: This comprehensive and well- 

lanced survey gives an admirable impression 
of the nature of the terrain, the towns and the 


outback of this vast, gaa populated part of 
Australia. Good.—B.W 


CANNES AWARDS 


—continued from page 5 


Joy Of Living,” a film about anarchists and 
fascists and love, was refreshing. The other 
Italian film, “The Girl With the Suitcase.” 
was not. It was yet another of these psychologi- 
cal melodramatic think-pieces about a pop singer 
and a sixteen-year-old boy. 

This year the Jury decided to introduce a new 
prize. The Gary Cooper prize will go to the 
film with the most human interest, and the first 
prize went to “ Raisin In The Sun ” (Columbia). 

For the shorts France received the first prize 
for “The Little Spoon" and Hungary received 
a special prize for “* The Duel,’ a film in favour 
of the peaceful use of nuclear energy. 

The Eurovision awards went to Russ'a for 
the fiction film “La Sorciere,” by Alexandre 
Ambramov, and to Canada for the documentary 
about the Mounties, “The Days Of Whisky 
Gap.” 

Austria received a special prize for a oan 
called, “ Simplicissimus” and special 
was paid to Jean Prat (France) for his film, 

“The Dream.” 

In and out of the Festival at least 200 films 
were shown and it was generally agreed that 
this year showed up many of the faults in 
modern film making. This should be taken as a 
warning. The best films were those with scripts 
written for the cinema by people who know 
their business down to its roots. These were far 
superior to the psychological, long-hair boredom 
and also to those films based on good books 
and adequately ay ater but which, nevertheless, 
remain nothing more than screened books. 

Pienty of business was done in the market. 
The estimated figure is round three million 
pounds, with the Polish film one of the best- 
sellers. “ Don't Bother To Knock" (Associated 
British) also attracted considerable attention. The 
trade was delighted with the market and 
promises to bring more films next year.—Heary 
Kahn. 
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RENTERS’ NEWS 


PARAMOUNT HAS 
11 NEW FILMS 
SCHEDULED 


WITH THREE features now shooting and 
eight due to roll between now and the end of 
September, Paramount studios will maintain a 
summer and early autumn filming schedule 
which will average better than two a month. 

The total of 11 features for the five-month 
period. including those now shooting, have 
been scheduled for a continued flow of new 
productions before the cameras at the rate of 
between one and two starts a month. 

Beginning this month, Paramount will start 
filming the Robert Pirosh production, “ Hell is 
for Heroes,” starring Steve McQueen, Bobby 
Darin, Fess Parker. Bob Newhart, Harry 
Guardino, Nick Adams, Mike Kellin§ and 
Joseph Hoover, and the Ronald Neame pro- 
duction, “ Zahrain,” starring Yul Brynner. 


Untitled 


In June Jerry Lewis will begin an untitled 
feature comedy in which he will star and 
direct and which Ernest D. Glucksman will 
produce. 

July and August will see the start of work 
on John Ford's “The Man Who Shot Liberty 
Valance,” starring John Wayne and James 
Stewart. and “ The Easter Dinner.’ to be pro- 
duced and directed by Mel Shavelson. 

Hal Wallis will begin ‘* Tamiko,”’ starring 
Laurence Harvey. in late September. which 
will also see the start of the Martin Poll pro- 
duction, “The Iron Men,” in which Sidney 
Poitier will head the cast. Filming will 
also be resumed on Perlberg-Seaton’s “ The 
Counterfeit Traitor” in Europe sometime in 
June with William Holden, Lilli Palmer and 
Hugh Griffith starring. 

Now before cameras are Hal Wallis’s “* Blue 
Hawaii,” with Elvis Presley and Joan Black- 
man; Howard WHawks’s “ Hatari!’ starring 
John Wayne: and John Cassavetes’s “ Too Late 
Blues."’ with Bobby Darin and Stella Stevens. 


20th-Fox has six 


in production 


20TH CENTURY-FOX has six CinemaScope 
pictures now in production on both sides of the 
Atlantic. 

Jack Clayton's “The Innocents” is filming 
at Shepperton with Deborah Kerr, Peter 
Wyngarde and Megs Jenkins in leading roles. 
The British picture is based on Henry James’ 
drama of the supernatural, “Turn of The 
Screw.” 

In Monte Carlo, shooting has commenced on 
Henry Weinstein’s “ Tender is the Night,” star- 
ring Jennifer Jones, Jason Robards, Joan Fon- 
taine, Jil St. John, Tom Ewell, Cesare Danova 
and Sanford Meisner. Based on F. Scott Fitz- 
gerald’s best-selling novel, the film, directed by 
Henry King, also has other locations set in 
Cannes, Paris, Zurich and Geneva. 

Robert Rossen is directing his own production 
of “The Hustlers” on location in New York. 
Based on a novel by Walter Trevis, the film 
stars Paul Newman, Jackie Gleason, and Piper 
Laurie. 

At the 20th-Fox studios in Beverly Hills, 
filming is continuing on two Jack Cummings 
productions, “* Bachelor Flat,” directed by Frank 
Tashlin and starring Terry-Thomas, Celeste 
Holm, Tuesday Weld and Richard Beymer; and 


Fred Zinnemann’'s “ The Sundowners,” released through Warner-Pathe, had an enthusiastic reception 

from press and exhibitors at a special screening in Glasgow, before opening at the city’s ABC and 

Coliseum. Lou Lewis, Warner-Pathe’s managing director is seen at the reception with VV. Bauchop 
(Warner-Pathe's Glasgow branch manager), Sir Alexander King and George Singleton 


“Calico Sheriff,’ directed by 
and starring Debbie 
Andy Griffith, Ken 
Thelma Ritter. 
“Gigot™ is being produced by Bill Smith 
and directed by Gene Kelly Star is Jack 
Gleason. The film is now on location in Paris. 


Vincent Sherman 
Reynolds, Steve Forrest, 
Scott, Juliet Prowse, and 


World premiere of 
‘On the Double’ 


DANNY KAYE’'s latest 
“On the Double.” had its world premiere on 
May 18, at New York's Rivoli Theatre. Also 
starring Dana Wynter and co-starring Wilfrid 
Hyde White. Margaret Rutherford and Diana 
Dors, the Paramount release was produced by 
Jack Rose and directed by Melville Shavelson 
from their own screenplay. 


‘Ballad of a Soldier’ 


goes into Curzon 


“BALLAD OF A SOLDIER.” the Russian 
film that has drawn big crowds in America, will 
go into London’s Curzon Cinema BLC 
releases. 


Technicolor comedy 


soon 


Time Magazine called it “ the 
movie since World War Il.” And the New 
York Herald-Tribune named it as “one of the 
ten best films of the year.” 

The film will run in the West End in its sub- 
titled version. But a dubbed version will 
be available. 


best Russian 


also 


‘Misty’ for Venice 


PRODUCER Robert Radnitz’s “ Misty,” a 
Twentieth Century-Fox CinemaScope release in 
De Luxe Colour will be the official U.S entry 
in this year’s Venice Children's Film Festival, 
which begins in August. 


Warner-Pathe 
launches 
big promotion 


ON JUNE 1 Warner-Pathe is launching a big 
press, advertising and television campaign for 
Don't Bother to Knock,” Richard Todd's 
first comedy and his first venture into independ- 
ent production. 
Whole-page 
the national 


advertisements will be taken in 
dailies and evening newspapers 
backing up editorial matter on the film. Giant 
96 sheet and 48 sheet sites are booked 
and a special television trailer featuring star of 
the picture, Richard Todd, has 
on the same lines as the one of 
made for *“ The Rebel.” 

Extensive exploitation has 
and will include countrywide tie-ups with the 
National Milk Publicity Council, Brown, 
Watson (publishers of the paper-back book of 
the film), Macintosh Weathercoats, and 
numerous travel agencies 

The campaign opens with the world premicre 
at the Plaza on the night of June |! 
tinues throughout the various seaside pre- 
releases, climaxing with the general release of 
the Technicolor picture on July 16 

A Richard Todd-Haileywood Production for 
Associated British, “ Don’t Bother to Knock 
Elke Sommer, Nicole Maurey, June 
Thorburn and newcomer Dawn Beret. The film 
was produced by Frank Godwin and directed 
by Cyril Frankel. 


being 


been 
Tony 


produced 
Hancock 


also been arra nged 


, and con- 


co-stars 


Miyosha Umeki stars 
in ‘Eleven is Heaven’ 


PRODUCER Ross Hunter has completed 
negotiations with Miyosha Umeki to star in her 
own life story which will be filmed under the 
title “Eleven Is Heaven” as one of Hunter's 
future productions for Universal International 

Hunter has signed William Ludwig to develop 
the screen treatment of “Eleven Is Heaven.”’ 


PROSPER WITH ANGLO! 


KINEMATOX 
May 


EWAN and JAMES B. CLAR 
Cinem 


PICTURE RELEASED & 


— 


DE LUXE 
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20th CENTURY -FOX 


KINEMATOGRAPH WEEKLY: MAY 25, 1961 


ABPC ENTERTAINS 
DISTRIBUTORS AT 
CANNES FESTIVAL 


Following its Cannes Film Festival presentation of ‘ Don’t 
Bother To Knock,” at the Vox Cinema, Associated British 
Picture Corporation gave a reception for leading distributors, 
journalists and personalities at the Cariton Hotel. C. J. 
Latta, managing director of Associated British and Macgregor 
Scott, managing director of Associated British-Pathe were the 
hosts. The party was attended by the stars of the film, 
Richard Todd,Nicole Maurey, Elke Sommer and June Thorburn 
and producer Frank Godwin. The CinemaScope and 
Technicolor film was given an enthusiastic reception at its 
special preview. Left: Antoni Apostolou (Turkish distri- 
butor) and C. J. Latta 


1 nace ta v= 


Top: Carol Helman, Macgregor Scott and Rene Bonef; Richard Todd being interviewed for Radio Francais. Bottom: C. J. Latta and Cecil Madden: 
Mrs. Dorothy Gibbins, Nicole Maurey and C. J. Latta 
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James Carreras and Frank Godwin; C. J. Latta and June Thorburn; Elke Sommer, Mrs. James Carreras, C. J. Latta and June Thorburn 


Top: Simone Signoret, Yves Montand and Richard Todd; Nicole Maurey signs photographs for gendarmes; Macgregor Scott, Mrs, C. J. Latta and Elke Sommer 
Bottom: Elke Sommer, Arthur Brauner (German producer) and Frank Godwin; Macgregor Scott and Selim Habib (Belgian distributor); Frank Godwin 
and Tom Wiseman, Evening Standard 


i SLID INTO the funfair at Battersea Park 
feeling slightly like Harry Lime and I was more 
than somewhat relieved when Val Guest, who is 
shooting part of “ The Day The Earth Caught 
Fire” there, didn't invite me for a ride on the 
Big Wheel. 

After al 
astronaui—lI know the risks 

Ligiting cameraman Harry Waxman was 
gazing into space hike Professor Lovell of Jodrell 
Bank on account of it was supposed to be a 
very hot day and the cloud formations weren't 
ehping 


I've no pretenuons to being an 


rly hot because the story is 

results of two countries 
same time— 
And one of 
ind unexpected heat- 


shout the 
out wciKest 
hom each 


side aflecis is 


tesis at the 
knowledge 
1 sudden 


other s 


ory is told through the eyes of a Fleet 

how the muclear 

ind private—iives 

emerges is that # takes 

before all countries will 
io fight common enernry 

And that in catastrophe,” says 

Val Guest, who is producing and direct- 

Td We are not pro-nuclear or anti-nuclear in 

film. We ¢ preseming the facts so that 

1¢ audience can make up its own mind.” 

While some points in the film may be regarded 
as science fiction at the moment, Guest makes 
the point, “ What may be nonsense today may 
be a rocket landing on the moon tomorrow.” 

hink that films which have 
cant be entertaining. Some 
best propaganda (if that's the right word) 


pul over 


newspape! ind shows 


iffect their protes onal 
point 


catastrophe 


The basic 
workd 


that 


itself is a 


k's wrong to 


nine tO say 


1 comedies.” 

will gather, be plenty of comedy 

The wth Caught Fire. 
1 more public place 
Park and there 
to be handled by 

| Shipway 

m, almost child's play. But I 
the back for charming the 
the traffic temporarily 
were 
flower 
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Suddenly ¢ light dawned. A fire engine 
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LABORATORIES UL 


71 DEAN’ ST. LONDON W.1 


a very 


by JOHN CHAMP 


would be the getaway vehicle for their next job. 

And from that simple idea has sprung “ Go 
To Blazes.’ which marks Dave King’s British 
screen debut, and also brings Michael Truman 
back into the feature director's chair after 
several years of producing, editing and handling 
tv film series. 

A fire engine is—to coin a phrase—a marvel- 
vehicle for a film. And it also provides 
situations in which the comedy can stem easily 
from the characters. 

Robert Morley, for example, 
“ Arson Eddie.” a character who will do you 
nice fire for a cut of the insurance 
Dennis Price is also roped in because 
former fireman who's been fired for 


lous 


turns up as 


money 
he’s a 
fiddling 

For Dave King it’s a splendid opportunity to 
broaden the scope of his entertainment abilities. 
And he's getting tremendous support from the 
rest of the cast... except when they pull his 
leg 

In another Black Maria sequence, for example, 
Morley was filing his nails.. There'd been the 
usual rehearsals. Then first time shooting King 
fluffed a line. 

And Morey was constrained to murmur: 
“Do «ty and get it right this time, dear boy. 
My nails are getting filed down to the quick.” 

Kenneth Harper, the man who is producing 
“Go To Blazes,” is, I'm inclined to think, 
going to need a scooter to hop between stages 
mext week, Because then he'll have a second 
picture on the go. 

This one is the Cliff Richard musical, 
Young Ones,” with which Ken 
for ever the idea that 
as a British musical 

What does he know about making a musical? 
‘ Nothing,” he candidly admits. So he’s 


“ The 
hopes to kill 
there's no such thing 
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——FACT OR FICTION? 


Today’s fiction may be tomorrow's 

fact, says Val Guest, who is now 

producing and directing “The Day 

The Earth Caught Fire.” Here he 

rehearses a sequence in Battersea Park 

with stars Janet Munro and Edward 
Judd 


gathered round him plenty of people who do. 

Herbert Ross, who did the choreography of 
“Carmen Jones” for Otto Preminger, is stag- 
ing some spectacular production numbers. 

Carol Grey, from the stage hit “ West Side 
Story ” gets the star role opposite Cliff. Three 
numbers for Cliff have been bought from 
America, and The Shadows will have plenty of 
scope to display their musical talents. 

Says Harper, “It's a film that is going to 
give Cliff Richard a new dimension.” He'll bk 
not only singing the kind of songs that have 
established him in the pop music world. But 
he’ also emerge, forecasts Harper, as a 
talented actor and dancer. 

Harper is associated with Lew and Leslie 
Grade in this association with Associated 
British. I predict that it will be an association 
that is going to make a lot more films together 


continued on page 17 
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titles for feature and TV films 


GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


RCA sound-on-film recording systems are 
extensively used thrcughout British Film and 
Television Studios and additional facilities 
are available at RCA’s own Recording Studio 
to augment them. 


t 


Recording 


RCA Licensees: 

Academy Cinema Ltd. Hammer Film Productions Ltd Shepperton Studios Ltd 
Associated British-Pathe Ltd. Independent Artists Ltd Sound Associates Lid 
Associated British Picture Corporation Ltd. Kay Laboratories Ltd Star Sound Studios Ltd 
British Broadcasting Corporation Mercury Films and Equipment Ltd Telefilm Studios Ltd. 

Cine Tele Sound Studios Ltd Rayant Pictures Ltd Twickenham Film Studios Ltd 
Compania Shell de Venezuela Royal Navai Film Service Wynne Film Productions Ltd 


RCA GREAT BRITAIN LTD., STUDIO AND RECORDING DIVISION, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 


(An Associate Company of Radio Corporation of America) 
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pattern 


of production 
is changing 


by GEORGE ELVIN, FCIS, 
general secretary ACTT 


RUNAWAY productions and blood banks 

‘ were the two main items on the agenda 
of the Hollywood Trade Unions Films Council 
when I was a guest at one of their regular 
meetings: almost a case of keeping the film 
workers breathing to maintain their industry 
in circulation! But it really wasn’t as bad as 
that. 

I don't quite know what I expected to find 
It was my first visit to the States and, with all 
the depression and crises our industry seems to 
revel in, one always feared the worst, although 
having sufficient knowledge and experience to 
know affairs are seldom as black as painted. 
least, there was no depression 
within the American trade unions. Whilst the 
patiern is changing, cinema fiim production 
seems fairly steady with its now lower output, 
and production for television, responsible for 
about 75 per cent. of the work, provides the 
bread and butter. 

Indeed, I found quite an amount of qualified 
optimism that the insatiable appetite of tele- 
vision will continue to provide an ever-increas 
ing demand for film of one sort or another 
Even the fears through the development of tape 
are not materialising and some discerning pro- 
ducers of television programmes are scrapping 
tape and returning to film in order to get a 
better quality product. 


Job-wise, at 


Misunderstandings 


One of the jobs I wanted to do was to clear 
up with producers and unions some of the mis- 
understandings which exist as to British trade 
union policy, particularly ACTT’s. It has 
always been our view that any production based 
in Britain should operate under the terms of 
the BFPA agreement. Producers cannot under- 
Stand this when it comes to a film made by a 
foreign company, especially when it is not 
British quota. 

ACTT has never accepted the fact that the 
BFPA agreement applies only to quota films, 
It applies, as the agreement itself states, to any 
film made from a British studio. That is now 
understood, even if not liked. But that does 
not mean we might not find some formula to 
ease. at least partly, the American dissatisfac- 
tion. 

For example, Raymond Kilune, MGM's 
general manager, made the suggestion there 
might be some pooling of technicians by com- 
panies such as his with production facilities in 
both America and Britain on the clear under- 
standing there was an equal balance of British 


technicians working in America with 
working on British-hased films. 

Such an arrangement, if it could be nego- 
tiated, might also help in the runaway produc- 
tion problem about which the American unions 
feel so strongly. 

Their “ beef,” I gather, is not about films made 
abroad which genuinely have a foreign locale, 
but about films made abroad simply because 
they are cheaper or it fits in with easing the 
taxation problems of certain “ big shots.” The 
second point is one for the American Treasury, 
not for us; but the first point must be Estened 
to. If, for example, ACTT members are scab- 
bing, we would like to know, as would any 
trade union in another country if its members 
were similarly accused. 

We have a similar problem over European 
co-productions. One of the points upon which 
the unions have been insistent is that such films 
must not be an exercise in cheap labour. 

The trade unions, internationally, must clearly 
get closer together to ensure they are not played 
off against each other as a result of the shrink- 
ing of national barriers in film productions. 


trade 
American 


Americans 


1 was surprised to find how well our 
union agreements stood up to the 


George Elvin, seen here with Herbert Aller, 

business representative of IATSE Local 659, who 

took him to a meeting of his executive board— 

one of the most informative and friendly sessions 
of his American trip 
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rates are much lower and, even 
allowing for the differences in standards 
and costs of living, they are often only about 
half the American level; but when it comes to 
the conditions many of them were an eye-opener 
to some of the colleagues with whom I talked 

In fact, ’s the old question of conditions in 
relation to rates, and ACTT members, at least, 
would hold that the improved location, in- 
surance, sickness, holidays and similar clauses 
partly offset the discrepancy in rates 

The American unions, too, have no jurisdic- 
tion outside their own country and Canada. We 
ire in a more fortunate position, and there were 
discussions as to possible co-operation to pro- 
tect trade union standards on productions in 
which we may be jointly, but not exclusively, 
interested, 


Benefits 


One of the benefits of making a 
as mine is not so much what one does and 
says but to get the feel of a country and an 
associate industry. I was able to do this in as 
much as a short visit permits. I was received 
with overwhelming kindness and hospitality 
ACTT and its policy is now more understood 
and we, on our part, are better informed. In 
my visits to Warners, MGM and Disney Studios, 
in going to other production centres and 
laboratories, in talks with leaders of the in- 
dustry and numerous meetings with al! sections 
of the trade union movement, I found, at least 
an absence of pessimism and a belief that, :f 
the industry moves with the times, it will con 
tinue to provide entertainment for millions of 
people. 

Nevertheless, is there some lesson to be 
drawn from the fact that the biggest cinema 
queues I saw were daily for the re-issue of 
“Gone With The Wind”? 

In Canada I spent an exhilarating day at the 
National Film Board in Montreal. What an 
object lesson this virile organisation is to our 
own government. 

Here we have killed the Crown Film Unit 
In Canada there is a group of 450 people hand 
ling Canada’s national film output for cinemas 
television, schools, etc. The studios are excei- 
lently equipped with several stages, dubbing 
theatres, animation and special effects depart- 
ment and laboratory. 

The technicians, including a dozen or so from 
Britain, were full of praise for the Canadian 
government and the Board for their vision and 


visit such 


continued on page 12 


I SLID INTO the funfair at Battersea Park 
feeling slightly ike Harry Lime and I was more 
than somewhat relieved when Val Guest, who is 
shooting part of “ The Day The Earth Caught 
Fire” there, didn’t invite me for a ride on the 
Big Wheel. 

After all. I've no pretentions to 
istronaut—I know the risks 

Lighting cameraman Harry Waxman was 
saving into space like Professor Lovell of Jodrell 
Bank on account of was supposed to be 

ory bot day and the cloud formations weren’ 
erping 

ht had 


drama 


being ar 


© be specially hot because the story is 

about the results of two countries 
out the same Uome— 
each knowledge And one of 
iflects imd unexpected heat- 


ying 


muck : Lows an 
WI UnOU olner + 
¢ mde i sudden 
eyes of a Fieet 
how the nuclear 
and private—iives. 
that # takes 
countries will 


s told through the 


Lewspape ind shows 


s affect their professional 
The basic point that emerges 4s 
world catastrophe before all 

to fight a common enemy 
And that in itself is a catastrophe,” says 
Gues producing and direct- 
We are not pro-nuclear or anti-nuclear in 
film We are preseming the facts so that 
e¢ audience can make up its own mind.” 

While some points in the film may be regarded 
as selence fiction at the moment, Guest makes 
the point, “ What may be nonsense today may 
be a rocket landing on the moon tomorrow.” 
think that films which have 

cant be entertaining. Some 

t propaganda (if that's the right word) 


pul over 


who is 


wrong Ww 


oO Say 


in comedies . 
I gather, be plenty of comedy 
Earth Caught Fire 
hardly pick a more public place 
han Ba Park, and there 
rubberneckers to be handled by 
Shipw ay 
ilmost child's play. But I 
the back for charming the 
the traffic temporarily 
were 
flower 


ersea 


hm 


scores of cars 


© the Chelsea 
+ + + 


DAVE KING 


scy were sitting in Use 


Norman Rossington and Daniel 

Black Maria on thet 

in one of HM Prisons 
1 lurched ¢o a halt 

wine had caused the holdup. They 

themselves. “ Everything stops for a 


0 i two-yeal 


ittered to 
, — § 
fire emgeine even tne law 


Suddenly the aht dawned. A fire engine 


NE 


STUD 


lO FILM 
LABORATORIES L 


71 DEAN § 


a very 


as a 


by JOHN CHAMP 


would be the getaway vehicle for their next job. 

And from that simple idea has sprung “ Go 
To Blazes.” which marks Dave King’s British 
screen debut, and also brings Michael Truman 
back into the feature director's chair after 
several years of producing, editing and handling 
tv film series. 

A fire engine is—to coin a phrase—a marvel- 
lous vehicle for a film. And it also provides 
situations in which the comedy can stem easily 
from the olbaracters. 

Robert Morley, for 
* Arson Eddie,” a character who will do you 
nice fire for a cut of the insurance 
Dennis Price is also roped in because 
former fireman who's been fired for 


example, turns up as 


money 
he's a 
fiddling 

For Dave King it’s a splendid opportunity to 
broaden the scope of his entertainment abilities. 
And he's getting tremendous support from the 
rest of the cast except when they pull his 
leg 

In another Black Maria sequence, for example. 
Morley was filing his nails.. There'd been the 
usual rehearsals. Then first time shooting King 
fluffed a line 

And Morley was constrained to murmur: 
“Do «ty and get it right this time, dear boy. 
My nails are getting filed down to the quick.” 

Kenneth Harper, the man who is producing 
“Go To. Blazes,” is, I'm inclined to think, 
going to need a scooter to hop between stages 
next week, Because then he'll have a second 
picture on the go. 

This one is the Cliff Richard musical, “ The 
Young Ones,” with which Ken hopes to kill 
for ever the idea that there’s no such thing 
British musical 

What does he know about making a musical? 
Nothing,” he candidly admits. So he's 


KINEMATOGRAPH WEEKLY: MAY 25, 1961 


——FACT OR FICTION SK 


Today’s fiction may be tomorr 

fact, says Val Guest, who is now 

producing and directing “The Day 

The Earth Caught Fire.” Here he 

rehearses a sequence in Battersea Park 

with stars Janet Munro and Edward 
Judd 


gathered round him plenty of people who do. 

Herbert Ross, who did the choreography of 
“Carmen Jones” for Otto Preminger, is stag- 
ing some spectacular production numbers. 

Carol Grey, from the stage hit “ West Side 
Story ” gets the star role opposite Cliff. Three 
numbers for Cliff have been bought from 
America, and The Shadows will have plenty of 
scope tc display their musical talents. 

Says Harper, “It’s a film that is going to 
give Cliff Richard a new dimension.’ He'll be 
not only singing the kind of songs that have 
established him in the pop music world. But 
he’H also emerge, forecasts Harper, as a 
talented actor and dancer. 

Harper is associated with Lew and Leslie 
Grade in this association with Associated 
British. I predict that it will be an association 
that is going to make a lot more films together. 


i] 


continued on page | 


JDOChamberséPartnerslic 


titles for feature and TV films 


GER 0719 
exploiting new designs and 
production techniques 
animation 
optical and special effects 
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WHAT IS DESCRIBED as the first tv family 
costume drama series to be filmed in Britain is 
now under way at Associated British Elstree 
studios. it is “Sir Francis Drake,” the Inde- 
pendent Television Corporation-ABC TV project 
of 26 half-hour episodes—of which 10 have 
already been completed. 

Last week Leslie Harris, head of ITC, and 
Howard Thomas, managing director of ABC 
Television, revealed some of the facts behind 
the setting up of this Anglo-U.S co-production 
at a press conference. 

Said Harris: “In the past, costume drama 
has never succeeded on American television. 
Only one costume drama was successful in the 
States, and that was ‘Robin Hood '—but this 
was a children’s drama series, not aimed at a 
family audience. Two other costume series— 
* Buccaneers’ and ‘Sir Lancelot —both fared 
badly in the U.S. 


Popularity 


“ This is strange when one considers the popu- 
larity of costume drama films, particularly those 
starring Errol Flynn, which were all great box- 
office successes. Again, historical novels have 
always been in demand by the reading public. 

‘“One of the reasons why this type of story 
might be unpopular on television is that the 
viewer could not identify himself with the cos- 
tumed heroes. We hope that we have overcome 
this problem in ‘ Sir Francis Drake,’ which is a 
series of quality action stories superimposed on 
actual historical facts. This is our attempt to 
show that a well-made British series can be 
acceptable for the world-wide market.” 

Said Thomas: “The idea of making the 
series came as a result of discussions between 
myself, Lew Grade and Val Parnell. We all 
decided that irrespective of the profitability of 
the project we needed quality British film series. 
‘Sir Francis Drake’ was originally aimed 
primarily for the British and Commonwealth 
markets including Canada and Australia. 

“In fact, the Australian Broadcasting Com- 
mission is financially associated with this series. 


Acceptable 


“We at ABC are pleased that ‘Sir Francis 
Drake’ can be as acceptable in America as we 
expect it to be to British and Commonwealth 
viewers. This, however, is something we have 
always maintained; that a well-done British 
series can find support throughout the world.” 

“Sir Francis Drake” is being produced by 
Anthony Bushell, former associate of Sir Alex 
Korda and Sir Laurence Olivier. He has 
directed a number of tv films for ITC, includ- 
ing “The Invisible Man.” Terence Morgan 
stars as Sir Francis and Jean Kent as Queen 
Elizabeth. 

Among the directors are David Greene, Clive 
Donner, Peter Maxwell, Peter Graham Scott. 
Ian Stuart Black is script editor and other 
writers on the series include Lindsay Galloway, 


by TONY GRUNER 


Hugh Ross Williamson, Irwin 


Don Giltinan. 


According to Bushell, the series will be com- 
pleted by the end of September and should be 
available for transmission by ABC and ATV 
between September and October. 

While both ITC and ABC tv were unwilling to 
state the budget for the series, it is believed 
to be in the region of £12,000 per episode. 


Margaret and 


Royalties 


Writers on the series are receiving from £300 
to £500 per script. There is no intention on the 
part of ITC or ABC to accept the principle of 
royalties for “Sir Francis Drake.” 

Said Harris: “ No one has seen the completed 
films beside Howard Thomas and myself. Each 
of them has a high literary quality as well as 
great entertainment value. 

“ They have been made on the largest budget 
for any quality series in this nature I am 
highly optimistic that ‘Sir Francis Drake’ will 
oe successful in the States as well as in Britain 
and the Commonwealth” 


+ + + 


A £200,000 BUILDING project has been 
started by Grampian Television Ltd., the pro- 
gramme contractors for the North and N.E, of 
Scotland. 

The studios are at Edinburgh and first pro- 
grammes will be transmitted on September 30. 
The Grampian studios will be the first to be 
specially built for television in Scotland. 

The centre is divided into two halves with 
production and engineering at the rear of the 
building and office accommodation at the front. 

Two fully equipped studio stages will be 
constructed in the studio centre as 
innouncer-cum-news-reader booth. 

Both the main studios will have their 
individual control rooms. The master control 
room is to be equipped with 35-mm. and 16-mm, 
tele cine machines. 


well as an 


own 


Almost 100 members of the staff of Grampian 
are expected to move into the centre by the end 
of autumn. 


AMERICAN BINGO SUPPLIES 


CINEMA BINGO EQUIPMENT 


43 MARINE TERRACE, MARGATE. THANET 22191 


PRODUCTION 


~—continued from page 16 


ALBERT BROCCOLI, executive producer of 
Warwick with Irving Allen, has formed his own 
company, Warfield Productions. 

But this does not mean a break in his associa- 
tion with Warwick. He will continue to produce 
for Warwick—and the new company’s output 
will be made quite separately, 

First one he is contemplating is a £14 million 
spectacular Arabian Nights tale, for which Wolf 
Mankowitz is doing the script. 

Broccoli’s plan is to go into production with 
it early next year. But before that he'll be off 
to America to study big screen with 
road-show presentation in mind. 


systems 


~ + + 


HAMMER has got a four-picture programme 
lined up with science-fiction drama, science- 
fantasy, a “macabre” musical and a pirate 
adventure story as the subjects. 

First, the science-fiction drama, is “One The 
Brink,” a drama with Macdonald Carey, Shirley 
Anne Field, Oliver Reed and Alexander Knox 

With Anthony Hinds producing, and Joseph 
Losey directing, it is to be shot on location at 
Weymouth, Dorset and at Bray Studios 

Second in the programme will be 
Pirates of Blood River.” from an 
and screenplay by Jimmy Sangste: 
and-crossbones tale set in the 
years ago. 

Anthony Nelson Keys will produce 
Gilling directs 


“ The 
riginal story 
It's a skull 
Caribbean 300 


, and John 
it in Eastman Color and ‘Scope. 

Next in the line-up is a remake of “ The 
Phantom Of The Opera,” and finally “ The 
Pit.” This is the film version of the tv serial, 
“ Quatermass and The Pit.”’ 


—SHOOTING NOW 


ABPC ELSTREE.——“ Francis Drake” 
(ty series). “Go To Blazes” (Associated 
British for Warner-Pathe), producer Ken- 
neth Harper, director Michael Truman 

MERTON PARK.—Television 
cials and documentaries. 

SHEPPERTON.—* The Innocents,” pro- 
ducer/director Jack Clayton; “ The Prince 
and the * (Disney), director Don 
Chaffey. “ That Uncertain Feeling ” (British 
Lion), producers Frank Launder and Sid- 
ney Gilliat, director Sidney Gilliat. “ The 
Valiant,” producer Jon Penington, director 
Roy Baker. 

MGM BOREHAM WOOD.—“ She'll 
Have To Go” (Anglo), producers Bob and 
Jack Asher, director Bob Asher. “ Post- 
man’s Knock” (MGM), producer Ronald 
Kinnoch. “ Light in the Piazza” (MGM) 
director Guy Green. * 

BEACONSFIELD. — “ Ghost 
(tv senes). 


comuner- 


Squad * 
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IN LONDON .. 


Midnight preview of 


& 


Oe 


S 


Sidney Poitier with Cleo Dupont and 14-year-old Dudley Hunt, who played in the London stage production 


Shirley Bassey with Peggy Phango, star of “ King Kong ” Dickie and Mrs. Valentine 


Actor Sidney Poitier was guest of honour at a star-studded midnight celebrity matinee screening last week, at the 
Columbia Theatre, of the David Susskind-Philip Rose production for Columbia, “A Raisin in the Sun.” Great 
names of show-business thronged the foyer congratulating Sidney Poitier on a performance which has been hailed 
floent Among the audience were the cast of the South African hit musical “King Kong,” leading Negro 

Indian actors in London and students from London’s top dramatic schools. “A Raisin in the Sun ”— 

n Lorraine Hansberry’s brilliant stage play—was the official US entry at the Cannes International Film 

this year and received enthusiastic acclaim when it was shown. The film was presented the special Gary 
Memorial Award. “A Raisin in the Sun,” which co-stars Claudia McNeil and Ruby Dee, opened at the 

Columbia Theatre on May 24. Daniel Petrie directed. 


Richard Johnson Earl Cameron 
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‘A Raisin in the Sun’ 


Mr. and Mrs. Cy Grant Shirley Bassey and Sidney Poitier Richard Wyler and Bandana Dadgupta 


IN CANNES... 
‘RAISIN’ WINS COOPER MEMORIAL AWARD 


Sidney Poitier, star of the film, and Begum Aga Khan with her father (right) and Sam Spiegel, Philip Rose, producer of the 
Jean Seberg friends film, and Mrs. Rose, with friends 
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Cyril Edgar and Arthur Allighan have been touring key centres in Britain, to screen Walt Disney’s “ 


s “ Swiss Family Robinson " to the hundreds of managers 
who will be playing the picture. They have also been discussing preparations for promotion campaigns well in advance of playdates. At the Gaumont, 


Cardiff, manager Fred Newton really went to town for the South Wales show. His chief of staff was dressed in pirate costume, armed with cutlass and 
flint-lock pistol. One of the usherettes modelled a fetching outfit suggested by the clothes worn in the film by Dorothy McGuire and Janet Munro. Another 
member of the staff appeared as a pirate and there was even a seven-year-old youngster there to flaunt the Jolly Roger. This astute showmanship yielded 

a bumper dividend in the South Wales press on the following day. Above: Cyril Edgar and Gaumont manager Fred Newton with theatre staff 


Cardiff meets Disney's ‘Swiss Family’ 


Top: Cyril Edgar chats with press representatives. Cyril Edgar talks to young Terence McQuinn, who proudly shows off his coconut bombs—also in the picture 
are Len Sterling (Jackson Withers circuit booker) and Arthur Allighan. Bottom: South Wales CMA managers and representatives of the press drink 
with the “ pirates.’’ It's a stick-up ! Members of the Gaumont staff show what can be done to help along an exploitation campaign 
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CEA BRANCH REPORTS 


-continued from page 7 


to operate a Bingo session, but that his co-dir- 
eotors had not agreed to the idea. 

Louis Mannix inquired what was the attitude 
of the KRS to Bingo, but the answer to that 

stion was not forthcoming or was host in 
the laughter evoked. 

After some further short diseussion on “ ways 
and means ” and legality and illegality the matter 
was allowed to drop, members apparently being 

prepared to await further advice from CEA head- 
quarters, and to “wait and see” how things 
Casual out in certain situations. 


—Asked what it thought about the 
idea of A branches meeting only four times 
a year instead of six times, the meeting was 

tically against any further reduction in the 
r of branch meetings. 

It we felt that it was more than ever neces- 
sary for the branches to hold regular and fre- 
quent meeti to keep in touch with the chang- 
ing nature the business and with all that was 
ey by week and month by month 


Queries on the legal 


aspects of tombola 


NORTH-WESTERN.—Because ballrooms and 
clubs are ¢ tombola sessions and con- 
solidating their foothold in this section of the 
emernainments business it is imperative that an 
application to the licensing justices for tombola 
to be permitted in cinemas made as soon as 


This was the view of the monthly meeting, 
which decided to ask the branch solicitor to 
ieee ania te mohe sngiaten co Ge 

make application to the 


A. principal poiut at issue 
seemed to be the clause in the aaremes licence 
that the theatre could only be used for the 

for which it was licensed. 

next of the Ay justices was 
not until early and he thought application 
for this clause to amended should be made 
before that. One city ballroom was extending 
tombola sessions to Saturday and Sunday after- 
noons and —— and another big ballroom 
was introducing them 

CMA to operate tembola in cinemas 


proposed 
at seaside resorts and ee alread dy provided 


tombola in the north-cast and Scottish areas, so 
the Dasge problems could not be unsurmountable. 
Scowen said tbat since he first raised the 
olius a1 os Gaui, he had found out that it 
was illegal to sell tombola cards to persons 
under 18. This problem could be overcome by 
operating as a club on nights. and hold- 
ing a tombola session lore exhibition of the 
feature film. 
“Other branches of entertainment are going 
ahead and if we er this could adversely affect 
| —— he s: 

H. Godfrey L 5 that cinemas were being 
al ‘at a disadvantage witb ballrooms and 
club operators. 

It was pointed out by P. M. Hanmer that. 
provided seven days’ notice was given, applica- 
tion for a change in licensing regulations could 
be made to the magistrates’ courts 

He believed the present regulations precluded 
exhibitors running amy activity which could be 
construed as an inducement to people to enter. 

South coast cinemas running tombola were 
doing so outside normal performance hours. 

Playing films on some nights and running tom- 
bola on others could affect exhibitors’ agree- 
ments with the KRS. 

Renters were aware of the ramifications of 
tombola and its importance to exhibitors and 
the subject was likely to be considered at the 
next meeting with the CEA. 

Mr. Lee said that although second features 
might suffer, tombola sessions could increase 
takings on first features. 


CEA title—R. H. Godfrey reported on the 
Torqua seureiae which. he said, was highly 
easomalldl from both business and social stand- 


points. He said that the 1962 conteamnee would 
mark the golden ne pony of the CEA, and he 
hoped there w good attendance from 
the branch. That conference rr be os ——, 
Opportunity to consider the 
—, David Lewin had suggested was beet 
a 

P. M. Hanmer: The Cinema, Bingo and 
Bowling Association might sound quite well! 


FIDO levy.—It_ was decided to submit a reso- 
— to head office urging that the FIDO 

ion figure be raised from £235 per 

£250 per week and that consideration be 
- A to averaging this over a period with a 
qualifying period for exemption instead of the 
presemt arbitrary figure 

Mr. Lee said many exhibitors fek the FIDO 
and production levies should be tidied up and 
that it should be fixed over a monthly or 
quarterly oo or perhaps based on the 
previous 1 ths. 

Three-day bookings.—In a discussion on the 
difficulty in some areas of obtaining three-day 
pore before six-day bookings had finished. 

H. Godfrey said the whole system of film 
releases was probably in the melting pot. 

They had seen the blanket oduue of “ Her- 
cules Unchained” and he believed the public 
wine le Soe Sad Sh 

ite opposite also happened. 
Fikms could do well six weeks or more after 
first-run as they became known; others did 
particularly well in holiday wecks, ‘for example, 
Easter then Whitsun. 


Charity contribution—The secretary read a 
letter stating that Wallasey Corporation Watch 
Committee would consider an application for 
the abolition of the Sunday charity contribution 
earty in Jume and it was decided to ask if it 
would receive a CEA de’ 


one letter was received from the 
oo secretary stating that the ry 
of T. Nicol as general council delegate at the 
extraordinary general meeting of the branch was 
not in order ause the cinema for which he 
was nominee closed in November, 1959. 

The general secretary ad no confirmation 
that the cinema had reopened, and Mr. Nicol 
could not be considered ¢ 

The Finance and Management Committee. 
however, had accepted Mr. Nicol’s election from 
the extraordinary general meeting and if anyone 
had an objection it must be lodged under 
Rule 55. 
Mr. Hanmer said he thought that should be 
done 


Three circuits must 


be balanced 


EDINBURGH.—* What is the Board of 
Trade doing about the am 6 of the third 
circuit?”’ asked Dennis McGee, who presided at 
the monthly meeting of the Edinburgh section 
of the Scottish branch, 

“When the Odeon-Gaumont  set- -up was 
altered | the Rank-Nat'onal release pattern, the 

Board of Trade promised to keep a close watch 
on the outcome,” he added. 

The Board of Trade was to be asked to re- 
view the position by Mr. Swingler in the House 

Commons, replied Jim Poole. He declared 
that producers, as well as independent exhibitors, 
were nervous about the situation which was 
building up. 

They did not wish to be restricted to only two 
worthwhile outlets for their films. 

On the other hand, the revenue from a 
National Circuit release was poorer and this 
effect was snowballing, as independent exhibitors 
naturally attached a second-class label to films 
which got a National release. 

The only solution was for the Rank and ABC 
circuits to give up some theatres to the National 
circuit and bring the three into balance. 


Hooligans.—The legal position about ejecting 
hooligans from cinemas was raised by Jim Poole. 
The new by-law dealing with this problem had 
been welcomed in -England. What was the 
position in Scotland? 

The right to refuse to re-admit patrons who 
left the theatre for a brief period and expected 


2) 


to be allowed to return was also discussed 
Dennis McGee said he had a notice up saying 
“ No Re-admission,” and he considered that wa: 
enough. 
Secretary, T. G. Salmon, who is also the 
branch solicitor, agreed to look into these mat- 
ters and report at the next meeting. 


S.0 levy: City 


asked to reconsider 


MANCHESTER.—The branch will ask the 
city council to reconsider its rejection of the 
Watch Committee recommendation to reduce the 
— opening charity contribution. 

L. ones, reviewing the position, recalled 
mL; the Watch Committee was sympathetic to 
the case put forward by a deputation from the 
branch and submitted to the city counci] a 
recommendation that the S.O levy be reduced 
from about £11,000 to £2,500. 

The city council referred this to a financial 
sub-committee which subsequently passed it back 
to the council. 

At the council a the proposal was 
defeated by 66 votes to 

H. S. Roelich said exhibitors were able to 
convince the Watch Committee of the justice of 
the case for a reduction of the levy. He believed 
that some of the councillors who voted against 
a reduction were not fully informed of the 
exhibitors’ case. 

R. M. R. Eckart stated that Nelson and Coline 
justices had turned down an application for a 
reduction in the S.O levy. 

The chairman said the branch would contact 
the Nelson and Colne and Burnley licensing 
authorities. 


‘ ; 
lron-clad case, 
Tom Massicks 


NORTHERN.—When, at the May meeting of 
the branch, Lord Westwood congratulated Tom 
Massicks on the excellence of the case he made 
at the Open Forum LJ a ‘third release,”’ Mr. 
Massicks rejoined that “ the job was easy be- 
cause the case was iron-clad.” 

“The National release,” he said, “ plainly 
does not meet the need and the necessity of 
a third release should be apparent to all, MPs 
pect ag since employment, prosperity, and film 

rts would all be thus assisted.” 

es ed, too, that an exchange system 
with the ntinent might usefully be negotiated. 

Chairman Teddy Hinge recalled that, formerly, 
there were five releases. Now we had only Odeon 
and ABC with the mediocre National Release. 

‘The need of indevendent members for a 
third release with a sufficiency of the right sort 
of films was obvious. 

“But,” he added, “ nothing decisive can be 
done until we hear what John Davis has to 
say next month.” 


Releases.—W. Carr raised the vexed question 
of securing in good time films for three-day 
situations and Mr. Hinge agreed that the release 
system and barring pattern should be reviewed. 

Walter Wilson fekt that the “ barring” struc- 
ture was out of date, but Mr. Hinge doubted 
that abandonment of bars, as Granada had 
proposed, would not remove the difficulties of 
small exhibitors. 

ere was a shortage of copies and reniers 
could hardly be blamed for placing the available 
copies where the greatest revenue could be 
earned 


says 


Bingo.—Dealing with the matter of Bingo 
clubs in cinemas, Walter Wilson recalled that 
initially the Association was most apprehensive 
about this development; but now Bingo had 
taken on the aura of respectability. 

He urged immediate steps to clarify the situa- 
tion with ba KRS who were AEE 2e 
pensation for screening time given up to Bingo. 

Again Mr. Hinge had to point out that the 
KRS attitude was influ by the wide feeling 
among exhibitors that, in the long-term, the 
acceptance of Bingo would do more harm than 
good to the exhibitors. 
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The new ABC, Sheffield, was opened by Associated British Cinemas last week-end, with the world premiere of the Technicolor and CinemaScope 

production, “ Don't Bother to Knock.” D. J. Goodlatte, managing director of ABC, and Bill Cartlidge, assistant managing director, greeted the Lord 

Mayor of Sheffield, Alderman H. Slack, M.B.E., J.P., who performed the opening ceremony. Richard Todd and his co-stars Nicole Maurey and June 

Thorburn, with Dawn Beret travelled to Sheffield for the opening and received a tremendous welcome from the first-night audience. Above: the vast 
screen, which is claimed to be the largest in the British Isles 


The ABC, Sheffield, is opened 
Fi "(DON 


- 2 je | 
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Top: Richard Todd introduces the Lord Mayor; some of the crowd outside the cinema. Below: The Lord Mayor declares the ABC open; theatre manager, 
R. Helley, June Thorburn, Richard Todd, Nicole Maurey, D. J. Goodlatte, Dawn Beret and Bill Cartlidge; Nicole Maurey greets the audience 
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R. Helley, Richard Todd and Nicole Maurey; Producer Frank Godwin arriving with June Thorburn and Dawn Beret 


The stars with producer Frank Godwin and guests at the reception; Richard Todd chatting with Sheffield newspapermen 
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The stars with producer Frank Godwin and guests at the reception; Richard Todd chatting with Sheffield newspapermen 
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B Showmanthi 


by FRANK HAZELL 


Kenneth Winckles, managing director of CMA, presents A. G. Lines, manager of Corby Odeon, with 
the showmanship star he won for his ““ Man In The Moon ” campaign. Looking on at the presentation, 
which took place during CMA’s Region Three Conference, is regional controller David B. Williams 


THE COMPANY OF SHOWMEN 


‘Close shave for 


BEARDS WERE the centre of attraction 
when Leslie Grow and his assistant Miss A. 
Hartley of the Regal, Woolwich, planned their 
campaign for “ His and Hers” and hit on the 
idea of a beard-shaving contest tied-in with 
Remington. 


One of the biggest problems, however, was 
finding a “victim” willing to sacrifice his 
growth. After much publicity in the local press 
a well known local band leader volunteered to 
give up his 14-year-old beard. 

The “ Sweeney Todd" act was set, clarinettist 
Monty Sunshine was called in to play barber, 
and Ernest Leighley, an official Empire Games 
timekeeper, brought his equipment along to time 
the shave. 

More than 800 patrons took a guess at the 
time it would take and winners were presented 
with Remington electric razors. As a resuk of 
the contest, some £40 was raised for the YMCA. 
and no fewer than 82 inches of editorial space 
was gained in four papers. 

In addition, displays were tied-up with local 
stores and an arrangement was made with one 
manufacturer to supply éwo tins of his produc 
to all old-age pensioners attending matinecs 


the band-leader 


whose names began with the ketters C or B. 

A contest in which patrons were invited to 
identify photographs of the eyes of various stars 
was run at the same theatre for “ Village of the 
Damned.” Winners were invited to meet 
Barbara Shelley when she made a personal ap- 
pearance in connection with the film. 


For five weeks before “ Saturday Night and 
Sunday Morning” arrived at the Rembrandt. 
Ewell, Surrey, manager J. A. Mason plugged the 
picture with portraits of the star, window dis- 
plays and feaflets. 

There's nothing like giving your patrons plenty 
of warning! 

The help of the largest store in the district 
was secured by M. Hinds, assistant manager of 
the Savoy, Stoke Newington, when he played 
“No Kidding.” 

The title was neatly linked with goods in the 
various departments. Multi<oloured cards 
were used for the tie-in. 

Advantage was also taken of the national tie- 
up with “Anchor” New Zealand butter and 
there were also reciprocal displays for the but- 
ter and other items in the theatre's circle lounge. 

Publicity was posted on the stair-risers and 
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NEW MEMBERS 


The following are enrolled in the 
“Kine.” Company of Showmen: 


J. M. Bailey, A/M, ABC, Broadway, 
Eccles. 

D. Clarke, Odeon, Derby. 

C. Jones, A/M, Ritz, Bradford. 

D. Van-Poos, A/M, ABC, Southampton 


SEALS OF MERIT 
J. F. Verity (third), ABC, Halifax (Life 
No. 304). 


J. B. Fisher (fifth), ABC, Hull (Life No. 
149), 


D. Hughes (sixth), Savoy and Palace, 
Newark (Life No. 216). 


entrance doors and the renter’s float toured the 
town before the film opened. 

A stage show was organised by F. C. Kenne- 
well of the Dominion, Southall, which attracted 
many patrons back to the theatre for a one-night- 
stand by “* The Shadows.” 

An advance booking office was sect up in the 
foyer with a tape-recording of some of the stars’ 
popular numbers installed in a display panel. 

The Southall youth employment officer helped 
by distributing leaflets in local youth clubs and 
several bookings of ten and 20 resulted. 

Comedian Leslie Phillips helped to push up 
admissions when manager W. T. Wyatt invited 
him along to a Minors’ matinee at the Ritz, 
Edgware. 

The star was supported by “ Captain Pockett ” 
of the Army Game, the editor of the local news- 
paper and the editor of the ABC News. Many 
autographs were demanded—and given. 

At the end of the proceedings, Leslie was in- 
stalled as an Honorary Uncle at the Minors’ 
club. 


SELL! 


The BLC way..: 


THANKS TO... 

. .. the follewing for their 

efforts on recent BLC releases: 

W. R. RICHARDS, Picturedrome. Eastbourne 
A. J. FROST, ABC Ritz, Oxford 

R. L. COOK, Savoy. Swindos 

B. READING. Odeon, Norwich 

R. W. PARKER, ABC. Exeter 

P. RATCLIFFE, Regal, Wembley 


eoe-ogm 


EMP Ee P EES ROE! 
2Pr 


W. E. PRYOR, Odees, Aberdoen 
A. BRATON, ABC, Bartiegtes 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


Ed dA 


ADAMS, D. G., roy ad Kirkcaldy: The Mobster. 
Aspden, W. W., Odeon, Blackburn: South Pacific, 
Bulidog Breed "Q). Atkins, L., 


The 

Rheindahien: Around the World in 80 e 

W. G., Odeon, Bishop Auckland; Man in the 
Moor. 


BAILEY, R., Globe, Hilden: The Treasure of Khalifa. 
Bailey, E. F., Ritz, Stockport: Watch Your Stern, 
The Plunderers, Public relations, Newsreel ey: 
The Sword of Sherwood Forest (5). — se 
Plaza, Wombwell: Theatre publicity. 

Odeon, Worcester: 
Peckage Q). Brooker, W 
the Dust. Brown, J. A., Gaumom, Edin- 
4.4. - of Deception. Bedford, H., Gaumont, 
: The Millionairess. Browne, J. E., Odeon, 
Yeovil: GA. Blues. Bish, H. S., Gaumont, Chip- 
penham: The Entertainer, Solomon and Sheba (2) 
Barstow, D. J., G . Por h: Circle of 
Deception. Brandon, G. W., Picture House, Birm- 
ingham: There Was a Crooked Man, Hannibal. 
Never Take Sweets From a _ Stranger, Battle 
inferno, The Angry Red Planet, Light Up ‘the Sky, 
Dentist in the baie _ (8). 
Boot, A., Regal, 
Barker, F., Odeon, 
Singer Not the Song, 
Sale: Portrait in Black, Resin (2) 
J. W., Odeon, Burnage: Portrait in Black, 
Pollyanna (2) gs C. E., Gaumont, Preston 
G.l. Blues. Barton, D. 
Gantry, Circle of te (2) 
Glasgow: Esther and the King. 
Victoria, Edinburgh: Spartacus. Bigwood 
Weston-super-Mare: The Singer 
. Herne Bay: 


“North Shields: High Time. 
W. G., Ritz, Market Harborough: Doctor in Love. 
it Started in Naples (2). Barton, F., Elephant and 
Castle, Southwark: The Sundowners. Beetles. 
B. W., Odeon, Cheetham Hill: The Millionairess, 
Foxhole in Cairo (2). 


CHAPMAN, T. ae Metropole, Notingham: Public 
and the Skort and the Tall, 
f Gulliver, Public relations, Beat 
R. L.. Savoy, Swindon: Public 
relations, The Two Faces of Dr. Jekyll, No Kidding, 
The Plunderers, His and Hers (5). Callander, D., 
Vandyck, Bristol: The Two Faces of Dr. Jekyll, 
Crowded Sky, The Dark at the Top of the 
Stairs, Watch Your Stern (4) 
Consett: Children’s club, The 
at the Top of the om ge @). 
Whitley Bay: Hannibal. C 
Halifax; Personal eee Beat 
Path of the Princess, 
Miracle (5). Crane 
Circle of Dossation 
Glasgow: 


Taunton: Doctor Blood’s Coffin. 
Majestic, Staines: Esther and the King. 
» Cy ‘2ieen. Iiford: The Wackies 


The Singer Not the Song. 
Odeon, . ow Road: The Wackiest Ship Se 


Leeds: 
Odeon, ‘Rhyl Pollyanna. 
itz, Nuneaton: Faces in the Dark, 
Forest, Public relations, 
. Press publicity, The Crowded 


G. Y., Odeon, Worthing: Public _rela- 


ELLIOT, 3. C., Odeon, Gateshead: Tunes of Giery. 


K. D., Odeon, Chester: Pollyanna, 
Portrait in Black (2). Eleock, G. P., Odeqn, Deal: 
Singer not the Song. 


FIRMAN, S. A., Odeon, Hatfield: A French Mistress, 
The Wackiest Ship in the Army, The Plunderers, 
Theatre publicity (4) 

Barr; Foxhok in Cairo. 

St. Albans: Under Ten Flags 

Gaumont, Upminster: Flaming Star 

A/M., Regal, Stirling: Ocean's 11. 

Odeon, Bradlord: The Wackiest Ship in the Army, 
). Fisher, J. B., ABC, Hull: Stage 

Rachel Cade, Carry 
Regardless Q@) 


GOMPERTZ, F. H., Gaumont, Southsea: The Great 
Griffiths, T. 3., Forum, Wythenshawe 
, The Dark at the Top of the Stairs, 
Solomon and Sheba, The Crowded Sky, Watch 
Your Stern (5). Gillan, A., A/M., Rex, Mother- 
Never Take Sweets from a Stranger, Ocean's 
Bicester: Hannibal, The Dark at the Top 
‘ » E. A., Gaumont, 
Gray, L.,. Picture- 
drome, Saturday Night and Sunday 
Morning Gaumont, Chorlton 
Cinderfella, Man (2) 
B., Odeon, Stockton: Public relations. 
8.. Gaumont, Carlisle: Esther and the i 
Goodm Wood Green: Midnight 
«. Odeon, Woolwich: The 
Bulldog Breed sibson, G. C., A'M.. Gaumonmt, 
Finchley: The Pure Hell of St. Trinians 


HARVEY, 5.. Odeon, South Shields: Man in the 
Moon. Harvey, I. B., Gaumont, Hendon Central 
Under Ten lags Henderson, W., Gaumont, 
Ashton: G.I. Blues Howes, G. A., Gaumont, 

lisbury: Doctor Blood's Coffin, I Aim at the 
Man in the Moon (3) Holroyd-Doveton, 
Swindon: The Millionairess 

Whitby: The Entertainer, 

The Plunderers, Bardot Sunday Season (3). Hughes, 
D., Palace, Newark: Press publicty, Tunes of 
Glory, Solomon and Sheba, Song Without End 
(4). Harvey, 3., Odeon, South Shields: Tunes of 
Glory. Hana, K. B. S., Odeon, Ramsgate: The 
Singer Not the Song, North to Alaska (2). Harris. 
" ag Brighton: The Grass is Greener. 
+ Odeon, Warrington: G.I. Blues. Hobart, 


. Public relations, 
. The Pure Hell of St. Trinians 
Gaumont, Burton: Portrait 
K. 3., Odeon, St. Austell 
Children’s club. Hallam, A. E., A’/M., Metropole, 
Nottingham: Public relations, The Sundowners, 
Children’s club, Theatre publicity ) Hodgson, 
C. A., Royaky, Hull: Depth Charge, A French 
Mistress, Ocean's 11, Newsreel publicity (4). Hail, 
3. BR. S.. Savoy, Newcastle: Beat Girl, 
Mobster, The Miracle, The Sundowners (4). Hartle, 
N, J., Capitol, Bolton: The Mobster, The Sword of 
Sherwood Forest, The Crowded Sky, Too Hot to 
Handle, The Nun's Story, The Plunderers (6). 
Handford, E. G., Rex, Bedminster: The Criminal, 
The Miracle (2) Hornblow, B. V.. Trocadero, 
Leicester: Public relations, Press publicity, Children’s 
club, The Sword of Sherwood Forest, No Kidding, 
Saturday Night and Sunday Morning, The 
Plunderers, The Full Treatment (8). 


JOHNSON, E. H., Palace, Ashton, Watch Your 
Stern. Johns, G. F., Rivoli, Southend: The Sins 
of Rachel Cade, The Miracle, The Sword of Sher- 
wood Fores (3) » F. £., Gaumont, Liver- 

. R., Gaumont. 
a D. E., Odeon. 
ra. f G. Y.. 


oe ie jon 
rm? for Johanie 
A/M., Odeon, Gateshead: Man mm 


. Scunthorpe: The Miracle, The Two 

Ke. "Hannibal, The Mebster, 

N., Odeon, Whalley Range: 

Pollyanna, . Kay, J., Odeon-Astoria, 

Streatham: + S., Odeon, Erith: 

Midnigt Lace. Kershaw, L. J.. Odeon, Dalston: 

The Pure Hell of St. Trinians. Kendall, B., Odeon, 
South Harrow: Man in the Moon. 


Odeon, Stafford: _ The Apartment. 


RICHARDSON, J. A., A/M 
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The Bu Breed. Limes, A. G., Odeon, Corby 
Circus of rrors. Lawrie, W., Regal, Greenock 
Children's club. Lendruam, E. P. M., Odeon 
Sittingbourne: The Pure Hell of Si. Trinians, 
Portrait in Black (2). 


MARSHALL, P. 


Family Robinson 


Biues, Tunes of Glory 
McLaughlin, T. F., Odeon, Hounslow West: aon 
of Glory, Midnight Lace (2). McKinley, 
. Chelsea: No Love for Johnnie. 

C., Odeon, Ashford: Tunes 
Singer ‘Not the Song (2). M 
Odeon, Jersey: The Wackies 
Milborrow, K., Odeon, South 
and the King, Public relations (2). 
Odeon, Barrow-in-Furness: Esther 
The Wackiest Ship in the Army (2) 
Gaumont, Barnsicy: Tunes of Glory. 
J. A., Royal, Hippodrome, Liverpool: Flaming Star. 
Monteith, S. C., Gaumont, Anniesland: The Siege 
of Sidney Street. Moyes, J. B., Odeon, Swiss 
Cottage: Midnight § Lace Minnican, H. N., 
Gaumont, Sunderland: The Big Fisherman. Mann, 
D. E.. Gaumomt, Grimsby: The Wackiest Ship in 
the Army Martin, L. A., Gaumont, 


Romford 
Under Ten Flags. 


NEWTON, A., Music Hall, Chester: North to Alaska 


Newton, F. W., Gaumonm, Cardiff: The Pure Hell of 
St. Trinians. Newman. G., Capitol, Leth: Tunes 
of Glory. Nixon, D, K., Odeon, Park Royal: Mid- 
night Lace 


O’FERRALL, A., Odeon, Lianelly: Elmer Gantry 
PARKS, J. F., Gaumont, Redditch: North to Alaska 


Parsons, M. J., Villa Cross, Handsworth: Circle of 
Deception. Pearce, H. W., Odeon, Boston: Look 
a Life, The Pure Hell of St. Trinians. Pass, D. H.. 
Odeon, Dudley: G.l. Blues Pickering, K.. Play- 
house, Dewsbury: The Miracie Poat, W. F. 
Astoria, Brixton: Esther and the King. Pearman, 
F. W., Odeon, Batham: Midnight Lace, The Pure 
Hell of St. Trinians (2). Page, L.. Odeon, Leicester 
The Pure Hell of St. Trinians, Tunes of Glory 
Elmer Gantry, Psycho (4) Potter, D. J., Ritz, 
Belper: Children’s club. Pulman, P.. A’/M.. ABC 
Westover, Bournemouth: Cat and Mouse. Parkin, 
G. D., Haymarket, Newcastle: The Sword of 
Sherwood Forest Parker, R. W., ABC, Exeter 
The Sword of Sherwood Forest 


. Empire, Coventry: The 
Two Faces of Dr. Jekyll, Ryder, D. W., Plaza, 
Camden Town: Five Golden Hours. Roberts, W., 
ABC, Wallasey: No Kidding, The Nun's Story, 
Newsreel licty, Saturds Night and Sunday 
Morning, ~ Sundowners, e Crowded Sky, The 
Dark at the Top of the Stairs (7). Reussell, J. B., 
Odeon, Dundee: Public relations Robdrup. S&., 
Gaumont, Darlington: Carthage in Flames. Reay, 
F., Odeon, Sunderland: Midnight Lace h. 
T. E.. Gaumont, Richmond: A Breath of Scandal 
Rowling, E. K., Odeon, Guildford: Esther and the 
King Robertson, J. M., a Lewisham 
The Singer Not the Song. Reed, C. H., Odeon, 
Rut len: The Pure Hell of S&S. Trinians, G.I 
Bhies, Fugitive Kind (3). Roles, M. F., Sea- 
more, Glasgow: The Purple Plain, The Dark at the 
Top of the Stairs (2) 


SELF, C., A/M., ABC, Westover, Bournemouth: The 


Fall of the House of Usher, Saturday Night and Sum 

day Morning, The Sundowners, The Miracle (4). Shel- 

E. L., Ritz, Hastings: The Sundowners. 

B., Lyric, Wellingborough: No Kidding 

. H., Walpole, Ealing The Wackiest Sh 

my, A Breath of Scandal (2) Serrell, 

Gaumont, Chesterfield: Desire in the Dust 

, Newcastle: Tunes of Glory 

Manchester: Man in the 

Bar Reading: Under 

«» Odeon, Prestwich: Tunes 

Searchfieid, = > B., Gaumont, Palmers 

Green: The Pure Hell of St. Trinians Symmons, 

Harrogate: The Wackiest Ship in 

Street, A. W., Dominion, Hounslow: A 

Breath of Scandal. Spriggs. B. 8. y see “— 

ford: The Singer Not the — H., 

Gaumont, Reading: The Big rman, agg Ben 

R. M., Odeon, | aL Regis: ‘o— on Sunday 

. F. W.. Gaumom, Rose Hill: Doctor Blood's 

Coffin Sanders, 3. V.. Odeon, otecambe: The 

Singer Not the Song, Esther and the King. GJ 

Blues (3). Simpson, C. K., Odeon, York: The 

Singer not the Song . P. A., Odeon, Hamil- 

ton: With a Sons. m my Heart. Spars, R. D., 

——. Newcastle: Man in the Moon. - 

K. C., Ritz, Matlock: Stage show, The Nun's 
Story (2). 


ENS, B., Odeon, Mile End: Tunes of Glory 
Tavsell, D.. Gaumont, Hammersmith: No Love for 
Johnnie, Swiss Family Robinson (2) Thompson. 
J. R., Gaumom, Streatham: Never on Sunday, The 
Si Esher and the King (3) 

ork: Public relatiens. Tel, 
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KINE.-MGM £600 SHOWMANSHIP CONTEST 


Special screening of ‘Cimarron’ 
for local press in Boscombe 


THE PIONEERING spirit was well to the 
fore when F, R. Vere planned his campaign 
for “ Cimarron” at the Carlton, Boscombe. It 
included two contests, numerous displays and a 
special chowing of the film for the local press. 

The first competition was held at a local ball- 
room when ladies with a birthday on April 22 

the date of the Great Land Rush of 1889— 
were invited to step up to the bandstand. 

For their trouble, they were each presented 
with a pair of mylons and a copy of the book 
of the film. 

The second contest was tied-in with Racl- 
Brook shirts and a display in the theatre's foyer. 
Patrons were invited to guess the area, in square 
inches, covered by the shirts on display. 

Prizes were a shirt and a double guest ticket 
to the show 

A unique stunt introduced into the campaign 
was carried out during the week prior to play- 
date. 


Time off 


The cashier handed signed notes to patrons 
telling them that “ next week's film is so good 
that the manager is giving me time off to go 
into the theatre and see it.” 

Also prior to playdate, window displays were 
arranged and special hanging cards were dis- 
tributed in restaurants and cafes, 

On opening night, members of the local 
branch of the National Federation of Business 
and Professional Women's Clubs were invited. 

A huge foyer display on the theme of “ leather 
that won the West” was the basis of Denis 


Caves’ campaign for 
Oxford. 

Local leather shops co-operated in the display 
which was also run in conjunction with the 
British Leather Council who helped to organise 
and fimance the tie-ups. 

Stills from the film were mounted on link- 
up cards between leather goods featured in the 
picture. A contest was also run to find out 
how many leather goods could be speh from 
the letters in “ Cimarron.” 

In addition, full window displays were 
arranged in the leather shops and a two-page 
“ Cimarron ” and leather feature was run in the 
Oxford Times. 


More Credits 


“ Butterfield 8.""—D. Callander. 


“ Cimarron ™ at the Super, 


Vandyck, Bristol; 


. Smith 
—D. S$. Mawditt, ABC. North 
M Alner, Pn ae Bristol 
Marathon."’ — 


Donaldson. 
, Glasgow; 


, Wal- 
Mc 


teith, Gaumont, Anniesiand; S. 
Farnham; A. Simpson. Gaumont, Ayr; 
Donaldson, Odeon. G 

A. Allen, Regal, Sidcup; L. S. Johnson 
Empire, Coventry: B. 
Bromwich: P. Ratcliffe, 
a, Ritz, Nuneaton; 


Archer, 


A. P. Bridger, Ritz, Maidston 
“ Village of the 


Damned.” —M J. Brookes, Plaza, 
Dudley. 
* Ben-Har.”—W. G. Brooks, ABC, Nottingham. 
“The Adventures of Huckleberry Fina.”—J. T. 
Winks, Palace, Methill 


* The Last Voyage.” —A. Greig. North Star, Lerwick. 


SHOWMAN COMMENDS -centinued from page 25 


Odeon, Plymouth: Guys and Dolls 
Weymouth: The Miracle, Beat 
, Stroud: Solomon 
and Sheba M., Regent, Great 
Yarmouth: The Miracle, The Plunderers, ‘In 
Path of the Princess, Beat Girl, His and Hers, The 
Criminal, foo Hot tw Handle (7) T » Ni. 
A/M.. Ritz. Harringay: Theatre publicity, Children’s 
club ©) Thompron, B.. Tower, West Bromwich: 
The Miracle, The Mobster (2) Thompson, j., 
Ritz, Keighley: The Crowded Sky, Beat Girl (2) 
Terser, J. W.. Savoy, Sale: The Sword of Sher- 
wood Forest, A French Mistress, The Plunderers, 
The Dark at the Top of the Stairs, The Nun's 
Story, Ocean's 11 (6). Tyler, F.. Regal, Brixton 
Public relations, Children’s club, His and Hers, Sat- 
urday Night and Sunday Morning, The Nigh We 
Got the Bird, The Crowded Sky, Too jot to 
Handle, The Criminal (8). Thermtos, A. F., Odeon 
Burton ider’s Web. T W. 3., Cinema, 
Wishaw: The Brides of Dracula Todd, R., Odeon, 
Blackpool: Elmer Gantry Tayler, E. M.. Odeon, 
Hinckley: Never on Sunday Thoraton, P. J., 
Gaeumont, Northampton: Tunes of Glory 
VICARY. D. W., Odeon, Temple Fortune Solomon 
and Sheba, The Pure Hell of S%&. Trinians (2). Van- 
Poos,. D.. A/M.. ABC, Southampton: Never Take 
Sweets From a Stranger. Vere, F. R., Carlton, Bos- 
combe: Saturday Night and Sunday Morning 


WooD, W. R.. Gaumont, Wallasey: Pevcho . 
Ipswich Pollyanna Witims, M. 5. 

Brigtton: The Tingler Wilson, 

Biyth: Watch Your Stern, The 

of the Stairs, Never Take Sweets 

From «a Stranger (3) . J. T.. Regal, Blair- 
owrie: Puble relations Cc. K., Gaumont, 
wurnemouth: Tunes of Walker, R. H., 
Worthing: His and Hers. Wrathall, J. B., 

M.. Lonedale, Carlisle: North to Alaska. Pay or 
Die, The Sundowners, The Criminal (4). Whittaker, 
T.. ABC, Wolverhampton: No Kidding Bceesc 


Tappy. C. A. 
Tecker, J., Odeon, 


Girl () 


D., Odeon, Ipswich: Esther and the King 

N. A., Odeon, nae: Pag +s Night 

Sunday Morning. Wilmot, . Odeon, Southamp- 

ton: Song Without End. “> D. 4.. Odeon, 

Salisbury: North to Alaska. a i J., Odeon, Bath: 
Wiimott, D 


Te Forest. The Dark at the Top of the my 

His and Hers (3). Wilson, M. H., A/M., R 

Rochdale: The Nun’s Story, The Mobster, 

Sword of Sherwood The Crowded Sky (4). 
Newcastle, Pollyanna 
Southampton: 

@mott, D. W. J., Odeon, 

Love for Johnnie, Midnight Lace (2) 

Odeon, Peckham: The mdowners. Wyeth, E. P.. 

Odeon: Reading: The Grass is Greener. Watson, 

G. A., Gaumont, Guernsey; The Great Impostor 

Watts, D. 3.. Odeon, Salisbury: The Singer Not 

the Song Wood, . R.. Gaumont, Wallasey: 

Man in the Moon. Weatherhead, P. J., Kings, 

Bristol: The Sundowners, His and Hers, The Sword 

of Sherwood Forest (3). Wilten, N. A., Odeon, 

Winchester: Tunes of Glory. Ward, W. J., Parade, 

Dennistoun: Pollyanna. Watt, Miss Ce Odeon, 

Coatbridge: Psycho Watts. C. K.. Gaumont, 

Bournemouth: The Pure Hell of St. Trinians. 

Wits, C. B., Odeon, Camberwell: Pollyanna 

Wright, F. A.. Regent, Great Yarmouth: Clue + 

the Twisted Candle w ) a = 

Walsall: The Duke Wore Jeans, Cinderfella, 

of the Amethyst, It Started i 

publicity, The Pajama 

Odeon, Canterbury: The Singer Not the Song 


eee. R., Playhouse, Miles Platting: Public relations. 
Yeoman, B. T.. Odeon, 
Glory 


ZAIDNER, S., Odeon, Stepney: The Canadians. 


Forest, 
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Twickenham: Tunes of 


1961 


LONG SHOTS —<entinued 


than for the convention in Los Angeles where 
membership is far stronger. 

The largest delegation from outside North 
America came from Russia. The attendance from 
the UK was disappointing. 

The arrangements made by the Canadian 
hosts to welcome visits from Europe and else- 
where overseas were excellent and made it pos- 
sible for them to meet socially and to exchange 
views and ideas. 

The convention has done much to further U.S- 
Canadian relationships on the technical side of 
the business, and has demonstrated that the 
SMPTE can look beyond the borders of the 
U.S for venues for its conventions. 


- + . 


THE convention opened with a buffet dinnes 
party, followed by the screening of a film— 
Britain's “The Pure Hell of St. Trinians.” 

At the get-together luncheon on the Monday 
with SMPTE president John W. Servies in the 
chair, the guest speaker was J. J. Fitzgibbons, 
vice-president of Trans Canada Telemeter. 

“The motion picture business,” he said, 
not a dead business,” pointing out that rem nile 
lion tickets are sold in Canada each week. 


+ + + 


_ THE equipment exhibition was a centre of 
interest and an outstanding success. 

It was notable for the large number of film 

g and processing machines on show— 

among them the British Lawlette of Newman and 
Guardia, which received considerable attention. 

A great deal of interest was shown in the 
exhibits of Robert Rigby, Ltd. 

There were many stimulating papers, reporting 
on new techniques and equipment. 

We shail deal with these more fully in our 
technical supplements.—The Stroller. 


TRADE SHOWS 


LONDON 

May 29: 

Romanoff and Juliet (U). 
10.30 a.m. and 2.30 p.m. 

May 30: 

The Never Never Murder (U); Small Band Jazz 
(U). Anglo Amalgamated. Hammer Theatre. 
10.30 a.m. 

May 31: 

Flame in the Streets (A). 
10.30 a.m. and 2.30 p.m. 

June 1: 

Gold of the Seven Saints (U). Warner-Pathe. 
Warner. Leicester Square. 10.30 a.m. 

Toya (U). Cattermoul Film Service. 
Theatre. 10.45 a.m. 

June 2: 

White Warrior (U). Warner-Pathe. 
Leicester Square. 10.30 a.m. 

The Thieving Magpie (A). Cross Channel-Plato. 
The Preview Theatre. 10.30 a.m. 


MANCHESTER 


Rank. Own Theatre. 


Rank. Own Theatre. 


Crown 


Warner, 


May 29: 

The Love 
10.45 a.m. 

May 31: 

Where the Hot Wind Blows (X). MGM. Theatre 
Royal. 10.30 a.m. 


LATE EXTRAS (LONDON) 


Trap. Unifilms. 


Cinephone. 


May 25: 

Look at Life Series 10. Rank. Own Theatre. 
10.30 a.m. 

May 26: 

Sunrise at Campobello (U). Warner-Pathe. 
Warner, Leicester Square. 10.30 a.m. 

A Raisin in the Sun (A). Columbia. 


Own 
Theatre. 10.30 am. and 2.30 p.m. 


Printed in in Great Britain and Published by ODHA MS PRESS LTD., Long Acre, London, W.C.2. 
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Lou Lewis, managing director of Warner-Pathe, held a special celebration luncheon last week in honour of Dennis Bowden of the 

ABC Westover, Bournemouth, and J. Southey of the Essoldo, Dover—winners of the “ Hercules Unchained "contest organised 

by the company in association with KINE. Above, J. Southey, Lou Lewis, W. Cartlidge, assistant managing director of ABC, and 
Dennis Bowden 


i cules’ winners 
Lou Lewis honours ‘Hercul 


Arnold Barber, assistant sales manager, Warner-Pathe, Dennis Bowden, J. Southey, and Peter Burnup, “Motion Picture Herald’’; Dennis 
Bowden, Peter Burnup, J. H. McDonald, secretary, ABPC, Percy Livingstone, sales manager, Warner-Pathe, and J. Southey; J. Southey, 
Lou Lewis, Dennis Bowden and Percy Livingstone 
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Dennis Bowden, J. Goodlatte, managing director, ABC, and J. Southey; Lou Lewis, Mark Sheckman, Essoldo circuit, and Arnold Barber; 
Eddie Evans, Essoldo circuit, J. Southey, W. Altria, editor, KINE, Dennis Bowden and Al Shute, advertising manager, Warner-Pathe 
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Caps 2d. per word extra. Box No. 1/- extra. 


All Clossified Advertisements must 
be prepeid (except eppreved 
eccounts) and received by Thursday 
ter inclusion in the next week's issue. 
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Telephone : TEMple Bar 2466, Ext. 271 


GLASGOW 


£250,000 available for the 
purchase of a CINEMA 
THEATRE in first class 
trading position. 


FOR SALE 


A limited number of 
CINEMAS suitable for 
Owning Managers with 
Limited Capital. 


Details in confidence to: 


HARRIS & GILLOW 


93/95 Wardour Street, London, W.1. 


GERrard 2504 (7 lines) 


| for immediate 
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| Wellington Street 


| gear 
| Manager 
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EXPERIENCED 
TEOQHNICIAN 


LABORATORY 
requred for Johannes 
have good all-round 

colour proceming mciud- 

Good salary and prospects 
preferred Write fully 
Kunematograph Weekly 
PROJECTIONISTS required for waining 
as Printer Operators in Motior 

Labor atory ood starune wage 
¢ Laboratories 

don, W.11 

PROJECTIONISTS Second 

clas B heatre 
yuIpmer Ref« 
perience MANAGER 

CINEMA. BIDEPORD. Dev 
LEADING sea 


STRAND 


en | urers invate 
De : fo « rome f Works 
Manager Ex ent mg salary 
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ph Weeekly 


equired 
ermpor ary 
Suffolk 


SECRETARY CASHIER 
or ODEON, MORDEN, th 
teres nia and varied joo n 
ne ed 44-hour week 
Manager 


WANTED 
exper 
onditions Apply 
ograph Weekly 


WANTED INTELLIGENT SECOND 
OPERATOR, USED TO HIGH STAN 
DARD WORK FOR THE PREVIEW 
THEATRE 13,95 WARDOUR 
STREET, Wl TEL GERRARD 5007 


WANTED 


FOR eadir 
heatre enced Prov 
ate 


top 
Kinema 


SUPPLEMENTS 


INCLUDED IN KINE WEEKLY 


“KINE STUDIO REVIEW” 


is published six times 


a year, and presents a 


comprehensive survey of British studios, produc- 
tion and technical developments. 


““KINE SALES & 


CATERING REVIEW” 


is published six times 


a year, and covers all 


aspects of refreshment sales and cinema catering 


services. 


“THE IDEAL KINEMA” 


is the monthly architectural and technical guide 
to the latest activities in cinema design, decor- 
ation, theatre equipment and projection practice. 


Editorial Department 
189 HIGH HOLBORN 
LONDON «+ W.C.1 


Telephone: CHAncery 3344 


Advertisement Department : 
96 LONG ACRE 
LONDON «: W.C.2 
Telephone: TEMple Bar 2468 


| Manager N, Box 926 


GRANADA GROUP 


offers opportunities for 


EXPERIENCED PROJECTIONISTS 


in London and Provincial theatres 


hows regularly featured 
day 


nsurance 


installed. Five 


tomatic 
c 1 


on Scheme with tree Lite | 


: ; 
th security. Write details 


Ww 


Personnel Manager, 76 Oxford St. 


and 
Good wages and 


Philips FP7 projector 
week 


Progressive positions 


of age and previous experience to 


, London, W.1. Tel: MUSeum 1545 
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SITUATIONS VACANT (contd.) 
MANAGER 


initially on relief duty 
details of experience 
Kinematograph Weekly 


MANAGERS required by Star Cinemas 
appointments in Yorks 
available in one situa 
applications giving age 
to P.O. Box 170, 15 
Leeds, 1 


OPERATOR _ required 
Apply, with full 
to S$ Box 931 


experience, etc 


WANTED 


WANTED. Pair i4in 
Strand, Alexandria 
WANTED.—-Movable top masking 
complete for wet trame 
Abbeygate Cinema, Bury St 
Edmunds, Suffolk Tel 77 


magnarc mirrors 
Scotiand 


CINEMAS FOR SALE 


SMALL, Cornish coasta 
anema, modern fittings and equipment 
solo position, genuine sale, sui Operator 
Kinematograph 


easchold 


Week'y 


CINEMAS WANTED 


CHIEF PROJECTIONIST REQUIRES 
SMALL CINEMA TO RENT IN 
MIDLANDS —W BOX 934. KINE 
MATOGRAPH WEEKLY 


EXPERIENCED exhibitor requires 
cinema lease or purchase London 
Home Counties or Southern region 

Box 932, Kinematograph Weekly 

CINEMA WANTED in Sussex 
rental basis —Full particulars in 
dence —X Box 935 Kinematograph 
Weekly 


MISCELLANEOUS 


TWO young men 
flat in London area 


furnished 


Kine 


require 
Box 933 


| matograph Weekly 


HARD RUBBER 
DEEP PROCESSING 
TANKS 


40° deep x lh «16 


37 gallon capacity 
£4 each 


£10.10.0 
for 3 ex works 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES 
423 Green Lanes, Londen, N.4. MOU 5241/2 


“WANTED COMPLETE PAIRS 35mm PROJECTORS 
Write giving details. 


IMPORTANT 


When replying to Smal! Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correc! number 


REBUILT PROJECTOR EQUIPMENT 


ond ENGINEERS 


TO THE TRADE 


GEORGE PALMER ([Prop.: Frederick G. Palmer Ltd.) 


69 WARDOUR STREET, LONDON, W.1. 


GiRrerd 4796 and 6143 


Stores closing, must clear by 24th June | 


ROSS G. C. projectors, modern, post war £20 
each complete with top spool boxes, carriage | 
forward. Also Row Model D HLL. D.C. Arc 
Lamps £15 each, carriage forward. 


| goods returned within |4 
days of receipt. 


®. SANKEY, REGAL ATHERSTONE warwics | 
Tel.: Atherstone 2220/3210/3202 | 


RCA sound-on-film recording systems are 
extensively used thrcughout British Film and 
Television Studios and additional facilities 


are available at RCA’s own Recording Studio 
to augment them. 


= 
Recording 
RCA Licensees: 
Academy Cinema Lid. Hammer Film Productions Ltd Shepperton Studios Ltd 
Associated British-Pathe Ltd. independent Artists Ltd Sound Associates Ltd 
Associated British Picture Corporation Ltd. Kay Laboratories Lid Star Sound Studios Ltd 
British Broadcasting Corporation Mercury Films and Equipment Ltd Telefilm Studios Ltd 


Cine Tele Sound Studios Ltd Rayant Pictures Ltd Twickenham Film Studios Lid 
Compania Shell de Venezuela Royal Naval Film Service Wynne Film Productions Ltd. 


RCA GREAT BRITAIN LTD., STUDIO AND RECORDING DIVISION, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 


(An Associate Company of Radio Corporation of America) 
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pattern 


of production 
is changing 


by GEORGE ELVIN, FCIS, 
general secretary ACTT 


I UNAWAY productions and blood banks 

were the two main items on the agenda 
of the Hollywood Trade Unions Films Council 
when I was a guest at one of their regular 
meetings: almost a case of keeping the film 
workers breathing to maintain their industry 
in circulation! But it really wasn’t as bad as 
that. 

I don't quite know what I expected to find. 
Ii was my first visit to the States and, with all 
the depression and crises our industry seems to 
revel in, one always feared the worst, although 
having sufficient knowledge and experience to 
know affairs are seldom as black as painted. 

Job-wise, at least, there was no 
within the American trade unions. Whilst the 
pattern is changing, cinema fiim production 
seems fairly steady with its now lower output, 
and production for television, responsible for 
about 75 per cent. of the work, provides the 
bread and butter. 

Indeed, I found quite an amount of qualified 
optimism that the insatiable appetite of tele- 
vision will continue to provide an ever-inoreas 
ing demand for film of one sort or another. 
Even the fears through the development of tape 
are not matcrialising and some discerning pro- 
ducers of television programmes are scrapping 
tape and returning to film in order to get a 
better quality product. 


depression 


Misunderstandings 


One of the jobs I wanted to do was to clear 
up with producers and unions some of the mis- 
understandings which exist as to British trade 
union policy, particularly ACTT’s. KH has 
always been our view that any production based 
in Britain should operate under the terms of 
the BFPA agreement. Producers cannot under- 
stand this when it comes to a film made by a 
foreign company, especially when it is not 
British quota. 

ACTT has never accepted the fact that the 
BFPA agreement applies only to quota films, 
It applies, as the agreement itself states, to any 
film made from a British studio. That is now 
understood, even if not liked, But that does 
not mean we might not find some formula to 
ease, at least partly, the American dissatisfac- 
tion. 

For example, Raymond Kiune, MGM's 
general manager, made the suggestion there 
might be some pooling of technicians by com- 
panies such as his with production facilities in 
both America and Britain on the clear under- 
standing there was an equal balance of British 


technicians working in America with Americans 
working on British-based films 

Such an arrangement, if it could be nego- 
tiated, might also help in the runaway produc- 
tion problem about which the American, unions 
feel so strongly. 

Their “* beef,’ I gather, 
abroad which genuinely 
but about films made abroad simply because 
they are oheaper or it fits in with easing the 
taxation problems of certain “ big shots.” The 
second point is one for the American Treasury, 
not for us; but the first point must be Estened 
to. If, for example, ACTT members are scab- 
bing, we would like to know, as would any 
trade union in another country if its members 
were s.milarly accused 

We have a similar problem over European 
co-productions. One of the points upon which 
the unions have been insistent is that such films 
must not be an exercise in cheap labour. 


is not about films made 
have a foreign locale, 


The trade unions, internationally, must clearly 
get closer together to ensure they are not played 
off against each other as a result of the shrink- 
ing of national barriers in film productions. 
trade 
American 


I was surprised to find how well our 
union agreements siood up to the 


George Elvin, seen here with Herbert Aller, 

business representative of IATSE Local 659, who 

took him to a meeting of his executive board— 

one of the most informative and friendly sessions 
of his American trip 
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ones. Our rates are much lower and, even 
after allowing for the differences in standards 
and costs of living, they are often only about 
half the American level; but when it comes to 
the conditions many of them were an eye-opener 
to some of the colleagues with whom I talked. 

In fact, it’s the old question of conditions in 
relation to rates, and ACTT menpbers, at 
would hold that the improved location, in- 
surance, sickness, holidays and similar clauses 
partly offset the discrepancy in rates. 

The American unions, too, have no jurisdic- 
tion outside their own country and Canada. We 
are in a more fortunate position, and there were 
discussions as to possible co-operation to pro- 
tect trade union standards on productions in 
which we may be jointly, but not exclusively 
interested, 


1 
reast, 


Benefits 


One of the benefits of making a 
as mine is not so much what one 
says but to get the feel of a 
associate industry. I was able to do this in as 
much as a short visit permits. I was received 
with overwhelming kindness and hospitality, 
ACTT and its policy is now more understood 
and we, on our part, are better informed In 
my visits to Warners, MGM and Disney Studios, 
in going to other production centres and 
laboratories, in talks with leaders of the in- 
dustry and numerous meetings with all sections 
of the trade union movement, I found, at least 
an absence of pessimism and a belief that, if 
the industry moves with the times, it will con- 
tinue to provide entertainment for millions of 
people. 

Nevertheless, is 


visit such 
does and 
country and an 


there some lesson to be 
drawn from the fact that the biggest cinema 
queues I saw were daily for the re-issue ol 
“Gone With The Wind"? 

In Canada I spent an exhilarating day at the 
National Film Board in Montreal. What an 
object lesson this virile organisation is to ou! 
own government. 

Here we have killed the Crown Film Unit 
In Canada there is a group of 450 people hand- 
ling Canada’s national film output for cinemas 
television, schools, etc. The studios are exce 
lently equipped with several stages dubbing 
theatres, animation and special effects depart- 
ment and laboratory. 

The technicians, including a dozen or so from 
Britain, were full of praise for the Canadian 
government and the Board for their vision and 


continued on page 12 
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PRODUCTION ROUND-UP 


| M inclined to think that Shepperton studios 

must have cdastic walls, because until a 
few days ago there were half a dozen first fea- 
tures based there, showing that the upsurge in 
production noted in early spring is now gather- 
ing momentum 

Amd the big production programmes announ- 
ced by Rank and ABPC show that it can only 
be a matter of weeks before the Pinewood and 
Elstree stages are just as busy. 

At Shepperton director Don Chaffey is guid- 
ing Wak Disney's “ The Prince and the Pauper” 
smoothly towards a mid-June finishing date. It's 
in historical tale shot in colour, of a couple 
of youngsters—one a prince and the other a 
pauper—who look so alike that they change 
places Guy Williams, Laurence Naismith, 


Donald Houston and Sean Scully are the stars. 


Frank Launder and Sidney Gilliat are mak- 
ing ‘That Uncertain Feeling” from the 
Kingsley Amis novel about a Welsh librarian 
with a seven-year-itch Peter Sellers, Mai 
Zetterling, Virginia Maskell, and Kenneth 
Griffith get the star roles 

Producer Benjamin Fisz and director Cyril 
Frankel are in the last stages of shooting “ On 
The Fiddle,” an RAF comedy in which the 
lead roles go to unknowns Alfred Lynch 


The crews 


THE PRINCE AND THE PAUPER 
Walt Disney Productions, Ltd. 
at Shepperton 


Producer, Walt Disney 
Chaffey Associate producer, 
Production manager, Teresa Bolland; Produc- 
ion secretary, Pam Parker; Ist Asst. director, 
Dennis Bertera 2nd Asst. director, David 
Anderson: 3rd Asst. director, Terry Churcher; 
Continuity, Phyl Crocker; Production runner 
Richard Jenkins Lighting cameraman, Paul 
Beeson Asst. continuity, Diana Vaughan; 

operator David Harcourt; Focus 
Alec Mills; Clapper/loader, David Kelly ; 
Michael Stringer; Construction 
manager, George Taylor Asst. art director 
Norman Dorme Chief draughtsman, Roy 
Dorman Draughtsman, Pamela  Provis 
Draughtsman, Peter Morahan; Sketch artist, 
Alan Maley; Scenic artist, A. Van Montagu; 
Scenic artist, Simpson Robinson; Set dresser, 
Vernon Dixon; Property buyer, Percy Godbold ; 
Casting director, Maude Spector; Publicity rep- 
resentatives. Bili Batchelor, Catherine O'Brien: 
Stills cameraman, Laurie Ridley; Production 
Lccountamt Fred Worsley Dress designer, 
Maggie Furze; Wardrobe master, John Briggs; 
Wardrobe mistress. Evelyn Gibbs; Wardrobe 
John Brady ; Chief make-up, Harry Framp- 
Hairdresser, Barbara Ritchie; Sound mixer, 
Norman Bolland; Boom operator, John Salter; 
Sound camera operator, Desmond Edwards: 
Sound maintenance, Brian Paxton; Editor, Peter 
Boita Ist Asst. editor, Bert Meadows; 2nd 
Asst. editor, Roger van Engel; Fight adviser, 
Rupert Evans. Second unit: Lighting operator, 
Ray Sturgess; Focus puller, Michael Sarafian ; 
Clapper/loader, Tony Harbord; 2nd _  Asst., 
Grainne O'’Shannon; Carpenter, M. Smith: 
Stagehand, G. Routledge; Grip, F. McGovern; 
Painter, B, Kent 


Director Don 
Hugh Attwooll; 


Camera 
puller 
Art director 


asst 


ton 


and Sean Connery. ‘“ Knowns,” like Stanley 
Holloway, Wilfrid Hyde White and Alan King 
turn up in cameo roles. 

John Mills and Robert Shaw are starring in 
another wartime film, but this one is a drama. 
The title, “ The Valiant,” which Jon Penington 
is producing, and Roy Baker—on leave from 
Pinewood—directing. The story—a true one—is 
about the conflict that arises betwee: the cap- 
tain of HMS Valiant, and the Italian officer 
who attempts to blow the battleship up with a 
human torpedo. 

Producer-director Val Guest is back with 
“The Day the Earth Caught Fire,” a drama 
with a Fleet Street background, in which several 
national newspapers are co-operating. Janet 
Munro, Leo McKern and Edward Judd are the 
siars. 

At Pinewood Peter Rogers is making a comedy 
about music students called “ Raising the Wind,” 
which Gerald Thomas is directing. James 
Robertson Justice, Leslie Phillips, Paul Massie, 
Sidney James, Kenneth Williams and Liz Fraser 
are among the stars. The screenplay was by 
Bruce Montgomery. 

At ABPC Elstree comedian Dave King is 
making his first British picture—a comedy called 
“Go to Blazes.” Kenneth Harper is producing 


by JOHN CHAMP 


and Michael Truman directing, this story about 
a gang of crooks who use a fire engine as the 
getaway vehicle. On another stage the “ Francis 
Drake” television series continues. 

Merton Park is well booked up with Anglo 
Amalgamated Edgar Wallace series. A new one, 
“ Attempt to Kill,” starts shooting on May 30. 

Beaconsfield is fully occupied with the 
“ Ghost Squad” tv series. 

MGM Boreham Wood has got Bob and Jack 
Asher co-producing (and also directing and 
lighting) their first independent production, 
“ She'll Have to Go,” for Anglo Amalagamated. 
Bob Monkhouse and Alfred Marks star in this 
comedy about a couple of brothers who find 
they've been left out of a relative’s will. When 
they find the beneficiary is a very glamorous 
cousin—played by Anna Karina—the problem 
for them is marriage . . . or murder! 

Spike Milligan stars in the MGM British pro- 
duction, * Postman’s Knock,” about a posiman’s 
battle with bureaucracy, which Ronald Kinnoch 
is producing. 

“ Light in the Piazza,” an Arthur Freed pro- 
duction for MGM, which Guy Green is direct- 
ing, is now on location in Florence and Rome. 
The unit returns for interiors in early June. 


behind the films 


THAT UNCERTAIN FEELING 
Vale Film Productions, Ltd. 
at Shepperton 


Producers, Frank Launder, Sidney Gilliat; 
Director, Sidney Gilliat; Associate producer, 
Leslie Gilliat ; Production manager, John Pellett ; 
Production secretary, Sheila Hawkins; Ist Asst. 
director, Douglas Hermes; 2nd Asst. director, 
Ernie Lewis; 3rd Asst. director, Don Webb; 
Continuity, Lee Turner; Lighting cameraman, 
John. Wilcox; Camera operator, Peter Allwork ; 
Focus, Geoffrey Glover; C‘apper/loader, Robert 
Stilwell; Camera grip, Frank Batt; Art director, 
Albert Witherick; Asst. art director, set 
dresser, Robert Cartwright; Draughtsman, 
Anthony Woollard; Scenic artist, Alan Evans; 
Property buyer, Terry Parr; Editor, Theima 
Connell; Asst. editor, Michael Hart; Publicity 
director, Jean Garioch ; Stills, Norman Hargood ; 
Sound mixer, Cecil T. (Baron) Mason; Boom 
operator, Derek Kavanagh; Sound camera, Jack 
Smart; Sound maintenance, George Widows; 
Make-up, Phil Leakey; Hairdresser, Eileen 
Bates; Wardrobe supervisor, Muriel Dickson: 
Production accountant, Arthur Cleaver; Casting 
director, Paul Sheridan; Loc. §/B Carpenter, J. 
Moody: Loc. S/'B Stagehand, G. Southall; Loc. 
S/B Painter, C. Wyatt; Loc. $/B Prop (charge- 
hand), A. Butler. 


THE DAY THE EARTH CAUGHT FIRE 
Melina Productions, Ltd. 
at Shepperton 


Producer / Director, Val Guest; Associate pro- 
ducer, Frank Sherwin Green; Production 
manager, Clifton Brandon: Ist Asst. director, 
Philip Shipway; 2nd Asst. director, Terry Lens; 
3rd Asst. director, Bernard Williams ; Continuity, 
Pamela Carlton; Production Secretary, Jill 


Langley ; Production accountant, Barry Davis; 
Asst. accountant, Maureen Newman; Producer's 
secretary, Terry Baldwin; Lighting cameraman, 
Harry Waxman; Camera operator, Moray 
Grant ; Focus (1), Wally Byatt ; Focus (2), Jimmy 
Devis; Clapper/loader, Jimmy Stillwell; Stilis 
camerman, Johnny Jay: Sound mixer, Buster 
Ambler; Boom operator, Peter Duke!ow ; Sound 
camera operator, Jimmy Dooley; Sound main- 
tenance engineer, Eric Vincent; Art director, 
Tony Masters; Assistant art director, Geoffrey 
Tozer; Set dresser, Scott Slimon; Draughtsman 
(1), Martin Atkinson; Draughisman (2) William 
Bennison ; Scenic artist, Peter Melrose ; Property 
buyer, Harry Parr; Editor, Bill Lenny; Ist Asst. 
editor, Michael Round ; 2nd Asst. editor, Gillian 
Scott; Dubbing editor, Chris Greenham: Studio 
publicity director, Dora Dobson ; Make-up, Tony 
Sforzini; Make-up assistant, Robert Alexander : 
Hairdresser, Joyce James ; Costume designer and 
supervisor, Beatrice Dawson; Wardrobe Mis- 
tress, Dulcie Midwinter; Assistant wardrobe 
Joyce Stoneman; C/H electrician, Bert Owen: 
C/H props, E. Kell; S/By props, A. Coates: 
Carpenter, C. Cross ; Stagehand, A. Boon ; Grip, 
T. Miller; Painter, A. Sleep; Rigger, J. Smith. 


GO TO BLAZES 
ABPC Elstree 


Producer, Kenneth Harper; Director, Michael 
Truman; Production manager, John Merriman: 
Ist Asst. director, David Bracknell; 2nd Asset. 
director, Maurice Gibson; Continuity, June 
Randall; Production seoretary, Noreen Hipwell : 
Lighting cameraman, Erwin Hillier; Camera 
operator, Tony White; Focus puller, Michael 
Roberts: Grip, B. Choppin; Sound mixer. 
Norman Coggs; swinger, Kenneth 
Reynokds; Sound camera operator, Herbert 
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Just a brief reminder of two names you 
will already know well. These Ilford 
Cine Negatives are anestablished double 
feature in the British film industry. 
For work that calls for superlative 
grain and reasonable speed—wide-screen 


features, exteriors, TV films—lLIlford FP3 
gives high resolution and a wide tone 
range. Ilford HPS offers fine grain, con- 
siderable latitude in exposure and 
processing, and speed that gives greater 
depth of field without extra lighting— 
qualities which make HP3 especially 
valuable for night exteriors and news- 
reel work. 

Today these top-quality cine nega- 
tives are being used more and more for 
first features and TV series. Be sure to 
specify ford on your next assignment. 
The Iiford name guarantees you the fine 
results that spell success on the screen. 


FP3 - HPS - ILFORD CINE NEGATIVES 


ILFORD LIMITED - CINE & TELEVISION SALES - 201-203 WARDOUR STREET LONDON Wl 


+ TEL: REGENT 6731 
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BKS AND TELEVISION SOCIETY SPONSOR ... 
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CONVENTION ON TELEVISION 
AND FILM TECHNIQUES 


A MONG the several very 


presented at the 


interesMing papers 
convention on television 
ing = film jointly sponsored by the 
British Kinematograph Society and the Tele- 
vison Society, was a description of a new rapid 
processing equipment given by B. J. Davies, 
of Kodak, when A. Watkins was in the chair. 

Mr. Davies explained that in 
xced had arisen fo 

niently n 


; techniques 


recent years a 
processing quickly and con- 
many without sacrificing 
One approach to the problem had been 
to coat the film emulsion surface with concen- 

ated viscous solutions at elevated temperatures, 
and this had the advantage that replenished baths 
were not necessary and problems of uniformity 
no longer existed 


CAaASeS 


juakty 


Particular need 


He went on to describe the rapid processing 
machine that had been developed, based on the 
ons and designed to mect 
the particular need of the television industry 
for the rapid processing of telerecording 
Basic requirements of such a machine were 
hat the photographic and physical quality 
should be equal to normal requirements; there 
should be no chemical mixture or control; it 
should have a processing circle, dry to dry, of 
ibout one minute; should be compact and 
minimum of service, and of skill and 
care in operation and maintenance; and that 
he processing rate for telerecording negative 

such as Types 7374 and 8374 should be 
per minute 


use Of Viscous SO.U 


need the 


machine also had to meet a particular 
fication arising from the use of viscous layer 
ons, including the solution characteristics, 
equirements of the coating application and 


treatment conditions 


Services required 


rapid processing machine, said Mr. 
s approximately 58in. high, 22in. wide 
deep, and it weighed 330Ib. Services 
were power connections of 10A at 230- 
130 degrees F. at the rate 

minute, and a drain 
cessed was loaded into a maga- 
o the first chamber, which 
ng block, an end-of-roll 
detecto and a ubbx covered roller which was 
geared to run precisely at the required speed, 
snd which fed the film into the processing cham- 


be 


a small splic 


the film passed round 
the coating roller, and viscous developer was 
pplied to the emulsion in a layer .008in thick. 
The coating hopper was made of two wedge- 


Don't be NON -U 


Immediately on entry 


REDUCTION PRINTERS 
T. H. WILLIAMSON LTD. REG 036! 


shaped stainless steel pieces, separated by a U- 
shaped plastic skin, .008in. thick, which formed 
a channel as wide as the film and of the re- 
quired depth, 

Temperature of the developer solution was 
raised to 125 degrees F. by being pumped 
through a heat-exchanger coil that received its 
heat from the waste water of the wash stage. 
Both the developer and fix solutions were 
pumped at a rate of 36 millilitres per minute, 
and an alarm timer warned the operator when 
the solution supply was about to run out. 

Developer solution was supplied in one gallon 
collapsible polyethylene bags, called Cubitainers, 
and these were designed so that they could be 
changed without interrupting the film processing. 

Time of development was variable between 
2.5 and 7 seconds so that it could be adjusted 
to give the required contrast. After development 
the coating was removed by a high-velocity water 
spray jet located at the bottom of the first loop: 
jets operated at a pressure of about 20bb. 
psi and were set at an angle of 45 degrees 
against the direction of the film’s motion. 


Treatment time 


Fixer was applied in exactly the same way as 
the developer: it, also, was supplied in Cubi- 
tainers, but did not need to be pre-heated. Two 
loops were provided, giving a treatment time 
of 12 seconds. A second spray jet then re- 
moved the solution just before the film entered 
the wash chamber. 

Washing was by three hollow, cone-type spray 
nozzles, each of which discharged 4-gallon per 
minute at 20lb psi. The wash time could be 
varied between 13 and 17 seconds, and, as the 
sprays were downward, they circulated the air 
n that direction and thus contributed to the 
heat exchange mentioned earlier. With a mini- 
mum wash time of 13 seconds, positive type 
films had a residual hypo level well within com- 
mercial tolerances 

The dryer was of the impingement type with 
a slotted plenum which discharged air against 
the emulsion; two small 90 cfm blowers of 
relatively low pressure were used with a re- 
circulated air path, and air was discharged at a 
velocity of about 2,000 ft. per minute. With 
this dryer, Kodak fine grain release positive and 
tv recording films could be dried in 20 seconds 
at an air temperature of 110 degrees F. Tem- 
perature of the dryer was thermostatically con- 
trolled over a range from ambient to 180 de- 
grees F. 

After drying, the film entered the wind-up 
section, passing vertically downwards and taking 
a 90 degree twist before passing round the roller 
leading to the film lubricator, which waxes the 
whole emulsion surface. After lubrication the 
film passed vertically up to a rubber-covered 
driven roller and was then wound on to either 
of two reels, 

A reel could be removed from the machine 
without interrupting the processing cycle, and 
the wind-up method eliminated the need for 
a film storage elevator. 

The upper half of the rear of the machine 
housed the plumbing for the water and solution 


supplies, as well as the torque motors for the 
wind-up and drive rollers, and the solution timer. 


An electrical panel contained the relays. 
Capacitors and open wiring and a switch panel 
operated individual components for warm-up, 
maintenance or processing. Clean-up time was 
about two minutes, and even after the machine 
had been idle for up to two weeks, warm-up 
ume was only about ten minutes. 


Points of design 


Several points of design were worthy of 
notice, said Mr. Davies. In the first place, pro- 
cessing took place in totally enclosed areas 
using fresh filtered chemicals, once only, in 
fitered air: thus the processed film should be 
exceptionally clean, a particularly important 
point in 16<mm. processing. 

Secondly, the relatively few rollers and the 
simplicity of the film path minimised the risk of 
damage to the film. 

Thirdly, tests had indicated that the developer 
and fixer, when stored in the Cubitainers, would 
maintain their activity within very close limits 
for up to six months. 

Fourthly, all the times quoted were appro- 
priate to a film speed of 36 ft. per minute. 

Tests had been carried out on Eastman tele- 
recording film, Type 7374 and fine grain release 
positive, Type 7302. With the positive film a 
development time of 5.8 seconds gave results 
compatible with those obtained in a conventional 
processing machine using DI6 at 70 deg. F 
The screen uniformity, graininess and image tone 
of the viscous process were entirely satisfactory, 
and its image shanpness was just perceptibly 
better. Sound level was slightly better, particu- 
larly on noise level and intermodulation. 

Type 7374 also processed very satisfactorily, 
and, with a spray wash of 15 seconds, the resi- 
dual hypo content was within the limits 
designated as archival. 

In a recem test in America, sets of telerecord- 
ings on Type 7374, exposed commercially, were 
processed at contrasts of .85 and 1.4, both con- 
vemtionally and using the viscous layer treatment. 
Prints from these were made on Type 7302 for 
the .85 contrast negative and on Type 7374 for 
the 1.40 contrast, and processed by both 
methods. The results showed no difference in 
image characteristics and physical quality 
between the various prints. 


Experiments 


Now, said Mr. Davies, the viscous layer pro- 
cessing of reversal and negative films was being 
examined. 

The use of Videotape for colour ty recording 
was discussed by J. Roizen, of Ampex Inter- 
national, Switzerland. 

He said that in late 1957 a series of experi- 
ments were conducted to determine the feasibility 
of direct recording of NTSC colour television 
signals on magnetic tape. 

The most refined servo techniques reduced the 
instantaneous velocity errors of the head drum 
to within one magnitude of the time base 
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35 mm and 16 mm 


GEVAPAN 30 1.165 An improved very fine 


grain studio negative. 50 ASA to 
tungsten. 


GEVAPAN 36 Remarkably fine grain 


negative for its speed. 200 ASA to 
tungsten. 
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are 


16 mm 


GEVAPAN 350 REVERSAL 1.863 A panchro- 
matic camera film with amazing sharp- 
ness. 64 ASA to daylight. 40 ASA to 
tungsten. 

GEVAPAN 36 REVERSAL 7.880 A_ similar 
film but of higher speed. 200 ASA to 
tungsten. 

TELERECORDING REVERSAL 1.850 A bluc- 
sensitive film for the photography of 
the T.V. tube image. 


“ 


~ 


Gevaert 


s 
re ; ORY, bye 


35 mm and 16 mm 
SOUND NEGATIVE 8T6 Recognised as the 
finest V.A. Sound negative in the world 
MAGNETIC FILM Striped or fully coated 
Write for technical information to: 
GEVAERT LIMITED, GREAT WEST ROAD 


BRENTFORD, MIDDLESEX 
Telephone ; sLeworth 2131 


TGEVAERT. 
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The crews behind the films —continues 


Raynham Art director, Alan 
draughteman, Ronald Benton 
Alexander ; Draughtsman, John Siddall ; 
Draughtsman, Edwin Galligan; Buyer, Dudley 
May; Set dresser, Freda Pearson; Ohief make- 
up, Bob Clark; Hairdresser, Polly Young; 
Wardrobe mistress, Dora Lloyd; Stills camera- 
man, Douglas Webb; Unit publicia, Michael 
Russell; Casting director, R. Lennard; Asst. 
~asting director, David Booth; Crowd casting, 
E. Bonnichon; Editor, Richard Best; Ist Asst. 
editor, E. Catchpole; 2ad Asst. editor, P. Len- 
nard; Dubbing editor, A. Southgate; Special 
effects, G. Blackwell; C/H. Props, John What- 
ling; $,8 Props, Roy Cannon; C/H. Prop 
dresser, George Andrews; Scenic artist, W. G. 
Beavis; C/H. Floor electrician, Ted Hallows; 
$/B Carpemer, J. Fitzgerald; S/B Stagehand, 
C. Foster; S/B Rigger, J. Evans; S/B Painter, 
4. Ward; Property master, W. A. Osborne; 
Catering manager, W. Silcock; Transport man- 
ager, J. W. Day; Stills Dept., F. Buckingham ; 
Master carpemter, A. Bbling; Sound department, 
A. W. Lumkin; Master plasterer, B. Moodnick ; 
Chief projectionist, tf Simmonds; Master 
painter, T. Weatherly; Asst. Studio manager, 
S. G. Yeomanson; Studio accountant, W. E 
Bennett; Chief engineer, C. A. Evemy; 2nd 
Unit director, Ross Mackenzie 


Withy; Chief 
Draughtaman, W 


POSTMAN’'S KNOCK 
MGM at Boreham Wood 
Producer, Ronald Kinnoch; 


Lynn; Production manager 
tion manager, 


Director, Robert 
Basil Sommer ; Loca- 
Bert Pearl; Production secretary, 
Midge Warnes; Producer's secretary, Patricia 
James; ist Assistant director, Jake Wright; 2nd 
Assistant director, Derek Parr; 3rd Assistant 


director, Eammon Duffy; Continuity, Elizabeth 
Wilcox; Lighting cameraman, Gerald Moss; 
Camera operator, Alan McCabe; Focus, Dickie 
Robinson ; Clapper/loader, Michael Drew ; Grip, 
J. Scott; Sound mixer, J. Bramall; Boom opera- 
tor, G. Kidd; Sound maintenance, N. Steven- 
son; Sound camera operator, B. Knott; Art 
director, Harry White; Asst. art director 
(Studio), Michael White; Asst. art director 
(Location), Pamela Cornell: Draughtsman, 
Colin Southcott; Publicity director, Paul Mills ; 
Stills Cameraman, Arthur Lee; Casting director, 
Irene Howard; Casting secretary, Lesley Pet- 
titt; Make-up artist, Jim Hyde; Hairdresser, 
Olga Angelintta; Wardrobe supervisor, Ivy 
Baker; Wardrobe masier, Charles Monet; 
Editor, Geoffrey Foot; Ist Asst. editor, William 
Blunden; Supv. electrician, Bert Chappell; C/h 
electrician, Geoff Hughes; C/h props, Tommy 
Ibbetson ; S/b props, Robert Hedges; S/b props, 
Fred Stebbing; S/b carpenter, T. Warke; S/b 
stagehand, H. Holmes; S/b painter, P. Warren; 
S/b rigger, L. Phipps: S/b plasterer, E. Nash; 
Plasterer’s labourer, G. Farge; Lighting camera- 
man, Harold Haysom; Camera operator, Alex 
Thompson; Focus, Kevin Kavanagh; Clapper/ 
loader, C. Corby; Continuity, Jane Buck. 


WHAT A CARVE UP 
New World Pictures, Ltd. 
at Twickenham 

Co - Producer / lighting cameraman, Monty 
Berman; Co-Producer, Robert S. Baker; Direc- 
tor, Pat Jackson; Production manager, Johnny 
Goodman; Production secretary, Beti Parry; Ist 
Asst. director, Geoffrey Hellman; 2nd Asst. 
director. Bill Herlihy; 3rd Asst. director, Max 
Kemp; Continuity, Pam Carlton; Production 
accountant, Roddy Smith; Camera operator, 
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Gerry Elliott; 
Camera grip 


Gerry Fisher ; 
Clapper/loader, Mike Tomlin; 
Tommy Miller; Art director, Ivan King; 
Draughtsman, Alan Tomkins; Scenic artist, 
Gilbert Wood; Production buyer, George Black- 
burn; Construction manager, Bill Greene; 
Make-up, Alec Garfath; Hairdresser, Joyce 
Wood; Sound mixer, George Adams; Boom 
operator, Fred Tomlin; Sound camera operator. 
David Hill; Sound maintenance, Jim Willis; 
Editor, Gordon Pilkington; Ist Asst. editor, 
Tony West; Dubbing editor, Jeanne Henderson : 
Casting director, Betty White; Wardrobe mis- 
tress, Jean Fairlie; Stills cameraman, Laurie 
Turner ; Studio publicist, Lillana Wilkie. 


Focus puller, 


SHE'LL HAVE TO GO 
An Asher Brothers Production 
for Anglo at MGM Boreham Wood 


Producers, Jack and Bob Asher; Director, 
Bob Asher; Production supervisor, Fred. A. 
Swann; Production secretary, Ann Guttridge ; 
Ist Assistant director, Gerry O'Hara; 2nd Asst. 
director, Richard Coward; 3rd Asst. director, 
Richard Gill; Continuity, Joan Davis; Director 
of photography, Jack Asher; Camera operator, 
R. C. Cooney; Camera focus. Dennis Lewiston : 
Camera clapper/loader, Peter Hazle; Sound 
recordist, Gerry Turner; Sound camera opera- 
tor, Micky Hickey ; Sound boom operator, Dave 
Bowen; Sound maintenance, Mike Bassett; 
Stills cameraman, Charles Trigg; Unit publicist, 
Geoff. Freeman; Art director, John Stoll; Set 
dresser, Josie Macavin; Draughtsman, John 
Graysmark; Editor, Gerry Hamblin; ist Asst. 
editor, Don Ranasinghe; 2nd Asst. editor, 
Michael Clifford; Dubbing editor, Jimmy 
Groom; Wardrobe designer, Anthony Mendk- 
son; Wardrobe mistress, Eileen Sullivan; Make- 
up, Michael Morris; Hairdresser, Pearl Orton; 
Production accountant, Cecil Reynolds; Produc- 
tion Buyer, Bil) Isaacs. 


RELAX WITH 


AUTOCUE 


COMPLETE 
SYNCHRONOUS 
PROMPTING 
SYSTEM 


Director John Chaffey 

talks with Guy Williams 

on the set, representing 

Old London Bridge in 

1650, of ‘The Prince and 
the; Pauper” 


Film producers, TV Commercial 
Makers, Documentary and In- 
structional Film Companies have 
discovered that the Autocue 
Service can save money and 
time 

Autocue cuts costs and frayed 
nerves by reducing rehearsal 
hours and retakes on film. 


Autocue Synchronous Viewers 
can be mounted on all standard 
film cameras. Blimped models 
are available. 

The complete Autocue Service 
and experienced operators can be 
hired by the hour, or on daily or 
weekly rates. 


Write today for illustrated brochure and 
complete details of the Autocue Service. 
ASK FOR AUTOCUE 

82 CHELSEA MANOR STREET, LONDON, 8.W.3. TELEPHONE: FlAxman 5654/5 


On location shooting in 
London for “Go to 
Blazes,"’ director of pho- 
tography Erwin Hillier, 
Dave King, and director 
Michael Truman 
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stability required; however, the system was 
abandoned in favour of electronic correction of 
chrominance components. 

There were two alternatives, a “ pilot carrier ” 
system using a sub-multiple of the colour sub- 
carrier (3.58 mes.) falling below the pass band 
of the FM converted video signal. This signal 
could be multiplexed on to the tape during 
recording and extracted in playback for cycle- 
by-cycle correction of colour information. 

The “ burst lock " approach utilised the burst 
key on the back porch of horizontal blanking 
for line-by-line stabilisation of chrominance 
signals. Chroma could then be processed either 
by double heterodyning the composite colour 
signal or decoding and re-encoding the I and Q 
elements. 

Scores of these systems were now in use in 
both studio and mobile operations, and interest- 
ing tests had been conducied in medical, educa- 
tional and éndustrial applications. In America, 
the improved quality of colour recordings 
(necessary because of time zone differences) from 
magnetic tape would accelerate colour television 
acceptance. 


Interesting challenge 


In Europe, experiments carried on by the 
Institute for Rundfunk Technik (Germany) with 
a non-NTSC colour system had yielded excellent 
colour reproductions from magnetic tape. The 
Henri de France SECAM colour proposal would 
also prove an interesting challenge to Videotape. 

The paper on the SECAM system fo!lowed 
naturally: ® was presented by J. Polonsky, P. 
Cassagne and M. M. Sauvanet, of the Compagnie 
Francaise de Television. The paper recalled that 
a year ago, at the Institution of Electrical 
Engineers, a paper and demonstration were given 
on the system. Since then the amplitude modu- 
jation of the sub-carrier had been changed to 
frequency modulation and many new advantages 
of the SECAM system had been brought out, 
as compared with the NTSC system. 

Results of comparative tests between the two 
systems were given, 


Advantages 


The fact that the colour subcarrier conveyed 
a single information instead of two, together 
with the use of frequency modulation, had 
shown the advantages of the SECAM system on 
the following points: 

Better protection against interference, and 

Insensitivity to gain and differential phase, as 
well as to subcarrier level fluctuations. 

Noise protection was comparable in both 
systems. A sub-carrier phase compensation 
process at the transmitter ensured a marked 
reduction of the visibility of the sub-carricr. 
However, at the present stage of development, 
the sub-carrier was more visible in the SECAM 
than in the NTSC system. 

The relative insensitivity of the SECAM system 
to amplitude and phase distortion of the chro- 
maticity video signals would permit an easy 
adaptation of the existing black-and-white ¢quip- 
ments (magnetic recording, transmiliers, radio 
links) and will ensure in addition good receiver 
stability in operation and easy maintenance. 

It was noted that several European laboratories 
were studying the possible improvements of the 
SECAM FM system. 

Dr. W. E. Glenn, of the GE Research Labora- 
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tories, Schenectady, spoke on thermoplastic re- 
cording, a recording technique in which an 
electron beam records an image on a special 
film that can be viewed opticaily. 

He exp'ained that the film required no chemi- 
cal processing and could be erased and reused. 
The recording density was comparable to that 
of very fine grain photographic film. The film 
could be monitored and edited opticaily. Colour 
images or black and white could be recorded 
on the fiim. 

The fikm used consisted of a high-melting base 
film coated with a transparent conducting coat- 
ing with a thin fim of a low-melting thermo- 
plastic on its surface. An electron beam was 
used to lay down a charge pattern on the sur- 
face of the thermoplastic film in accordance with 
the information to be stored. 


Recorded information 


The fiim was then heated to the melting point 
of the thermoplastic. Electrostatic forces between 
the charges on the film and the ground plane 
depressed the surface where the charges occurred 
until these forces were in equilibrium with the 
surface tension restoring forces. The film could 
now be cooled below its melting point and the 
deformations wou'd be “frozen” into the sur- 
face. The film could be erased by reheating to 
a higher temperature 

Since the recorded information was in the 
form of ripples rather than variations in density 
a modified Schlieren optical system must be used 
to produce an optical image. 


Studio problems 


For colour imaging the deformations were 
impressed on the thermoplastic surface in the 
form of diffraction gratings. An optical system 
permitted projection of a colour image from such 
a pattern of gratings. 

A video recorder had been constructed us- 
ing these principles. Dr. Glenn described this 
and demonstrated some recordings made on i. 

A. R. Stanley and J. Treays, of the BBC, gave 
a lecture on studio problems and techniques in 
colour tv engineering. 

Their paper opened with a historical account 
of the work undertaken by the BBC in the 
experimental colour studio at Alexandra Palace, 
where the programmes broadcast regularly by 
the London transmitter originated. The types of 
programmes chosen for transmission were des- 
cribed and the way in which particular pro- 
grammes furthered. the general experimental aims 
of the work was explained. 


Technical operation 


The equipment and facilities available at Alex- 
andra Palace were described with the emphasis 
on their use for programme production and tech- 
nical operation. The actual methods of technical 
operation which evolved as the work progressed 
were described in some detail. 

Lighting, use of film, back projection, arc 
lighting and coloured lighting for effects were 
covered, together with a discussion of the re- 
quirements for costumes, make-up, setiings and 
scenery. The small amount of experience ob- 
tained of Outside Broadcast work was also 
described, and, wherever possible, a comparison 


with current practice in black 


vision was made, 

The paper ended with a discussion of th 
advantages and disadvantages of the addition of 
colour to television from the point of view of 
the programme producer. 

A complementary paper on equipment pro 
biems and techniques was given by Mr. Stanley, 
with another of his colleagues, S. N. Watson. 


and white tele- 


Transmission chain 


Their paper deak with the technical perfor- 
mance for colour television of the whole trans 
mission chain from the studio camera to the 
broadcasting transmitter. Numerical limits for 
the performance of particular items of equipment 
were suggested on the basis of the experience 
gained in the course of the experimental colour 
transmissions of the BBC. Some of the problems 
encountered and the solutions attempted were 
discussed m detail, including: contrast law 
correction for cameras and film scanners ; “ shad- 
ing’ correction of colour cameras; coders; 
“ crispening" and “electronic masking” tech- 
niques ; and vestigial sideband reception of colour 
signals. 

The paper was accompanied by a demonsira- 
tion of pictures originating from slides and 
motion pictures in the Lime Grove studios of 
the BBC and shown on a large screen projector 
in the lecture theatre 


Sound Effects 


EX LIBRARY 


Sound Effects 


TO SPECIFICATION 


Film Dubbing 


All services in sound 


tagesound 


(LONDON) iTO 


11 & 12 King Street, Covent Garden 
London, W.C.2 


Phone: Covent Garden 0688 
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Supplying the world 
on release 


ve mernationa! facslues for release printing 
pt by Technicolor were the subject of 
Bernard Happé, technical 
the SMPTE conven- 
this month 
although all major 
equipped to 
pack colour negative and posi- 
international distribu- 
problems Customs 
currency 


UV ded 
paper given by 
nanager of Technicolor 
ion in Toronto earl 
Mi Happé sad hat 
oun s now had 
leveiop 


he requirements of 


laboratories 
niegra 
Treaty 


on st presented 


duties, Tregm wis and restricuons 

imported 
it was usually 
negative of 
every other country for print- 


often discouraged the use of copies 
fram the origina aboratory, while 
mpracticable to send the original 
a mayor teature 
ig locally 
As yet the manufacture of a completely satis- 
> duplicating material had proved 
be difficuk, and the alteration of picture 
the cost of providing colour 
for world-vide printing could be a matter 
and distributor 
solving these 
n made by the extension to 


une of the laboratory ser- 
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US CONC n 


importa contribution to 


’ only at Technicolor, 
H wood 
nico ~ Happé, had made con 
d advance " quality over the 
principe release prmt process was Si.) 
hree-colour imbibition system 
showed a film demonstrat 


; years, 


ng the 


system, in which only one 
Ss imvolwed, that of making the matrices by 
optical separation printing direct from the 
original megative. He pointed out that, since 
each step could be used repeated!y for the manu- 
facture of a large number of dye-transfer copies, 
they provided an excellent method for the pro- 
cessing of identical prints at each of the Techni- 
color laboratories, with the minimum wear and 
tear of the original negative. 


photographic step 


Standard 


In practice, for international distribution, sets 
of matrices prepared at one plant were sent to 
each of the others with an approved reference 
prim, that served as a standard to which ali 
copies must be matched, and this was done 
without charge to producer or distributor. 

Where prints were required in the same lan- 
guage version, as in the U.S and Great Britain, 
the producer usually provided an original sound- 
track negative to be sent with the mairices, but, 
where a dubbed version was to be released, the 
foreign tracks were usually prepared in the 
country concerned and suppiied direct to the 
most conveniem Technicolor plant. Alernative 
titles and inserts for foreign versions were also 
prepared locally. 

Each Technicolor laboratory could use matrices 
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prepared at any other plant to make identical 
prints, despite the differences of materials and 
supplies. For economy, each plant used local 
raw materials, as far as possible, but specia! needs 
often arose. 

For example, the London plant normally used 
positive film stock manufactured in England for 
release printing, but, to meet the requirements 
for copies exported from England to other 
countries, stocks made in Germany, France and 
Italy were also regularly in use. 

Even films produced in countries where there 
were no Technicolor laboratories were frequently 
given world-wide distribution using Technicolor 
facilities. In such cases the cut reels of original 
negative were temporarily sent from their 
country of origin to one of the Technicolor 
plants, where they remained only long enough 
for the sets of matrices to be prepared. 

Good technical relations had been established 
with many laboratories in other European coun- 
tries and in India and Japan. Eastman Color 
negative was widely used as the original 
material, but imbibition copies were also made 
using matrices printed from many other types of 
colour negatives, such as Agfacolor, Ferrania- 
color and Sovcolor. 

Another service by Technicolor was the manu- 
facture of release copies in different formats 
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expansion that has taken 
past few years in the 
Mole-Richardson (England), 

the removal of the 
much larger 
Greenford, 


Oo very 


Estate, 


the management of Sid Pattman and 
stants, B. A, Fletc and J. R. McLeod 
department has recently undertaken 
responsibilities also in the establishment of 
Cardiff, Bir wham 
and Dublin 

This extra service wil obviously, save the 
department's customers from having to pay 
“avy transport charges on hired equipment that 

formerly had to be sent out from London. 
It also f tate he 24-hour service 


provided by the 


Manchester, 


seven 
days weck depart- 
ment 


Mole-Richardson mire can 


vice for film 


supply complcte 
elevision locations and 
broadcasts, as well as for industrial 
ind still photography. Soundproofed generators 
ure available ranging from 1,000 amps down to 
SkW, and there is, of course, adequate trans- 
port to deal with emergencies 


outside 


TO 
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; AMERICAN PATTERN per cent. of subscribers, the highest 50 per cent., Su | in the world ; 
which struck me as remarkably good for a pp y 4 ' 
i residual audience. : 
i is CHANGING The nearby cinemas claimed no loss of busi- on release : 
ness and the audiences were, therefore, lazy ‘ 
: —continued stay-at-homes, the elderly and sick, families who —continued 
couldn't get baby sitters or groups willing to ' 
pay a communal dollar for an evening's film ; 
yhery nM y freedom and Support elena but Bot prepared - pay the much from the same Original without the use of a dupe 4 
given to technicians, and their conduct as ‘her total price if they had gone out to the negative, while retaining the same quality 
pio \ pert example of the role a ne 2 each. This was possible because the matrices 
government should play in using modern tech- . the figures Mean anything. they clearly used by Technicolor were always printed opti- 
ju n perf ving legitimate functions eel ag sicher gy a - pal oS cally so that reduction copying could be used 
Stry, ait ts racticg d ca lic 1 negative 
Finelly, 1 vished Etobicoke, the Toronto Brimin may preset diliceliies and, of course, ‘2 Sehe !6-enm. matrices from SS-enm. sepative | 
suburb where P nount is conducting its Tele not all the favourable factors existing in or 35-mm. from a large-area original negative 
. wees pe Pion pth teal Ses - sap : te Similarly, anamorphic copy lens systems could 
me , expe nent in py y-as-you-view elev sion. Toronto may apply elsewhere or in other provide unsqueezed versions from anamorphic : 
found it « States that film people wel- countries. ! -vire we : 
‘ - originals, Or vice versa. 
ed tl ke pment as providing additional The mechanics seem reasonably simple and 
hiences and therefore greater revenue. Film foolproof. Transmission is by wire and the Since there were no additional processing 
nsidered & would bring them Telemeter unit is connected through the terminal stages or intermediate records, primts of equiva- 
work outside the television set which, therefore. is lent quality were obtained in all forms, and the 
Th xp — §.800 sets installed in a not interfered with The other programmes ore-saipane so produced 7 equally interchange- 
of 12,000 homes claimed to comprise available in the area can still be received in the able among the Technicolor laboratories 
? presentalive crogs-section of upp: middle usual way. . Special effects, such as dissolves and fades 
wet ncome groups Etobicoke is said < oou sets can receive co.our transmession could be obtained directly from the original 
me ike for the trial because it has thre (e.g., a film in colour) and line transmission can negative in the course of matrix printing with- 
s within easy ch and six other tele- put out a number of programmes (Etobicoke out the use of sections of dupe negative cut 
' on (fou Aoericns end two puts out three with occasional plays and sport, into the reel. 
Canadian) a ohtainatie {re The soine is news, ctc., in addition to films) whereas trans- 
verefore intention hard 3 mission by air can only put out one programme In one form this service was prov ded is A 
at a time and B matrix printing, but recent developments 
The bulk of the programmes shown are films, I know the film industry has given some allowed such effects to be obtained from negative 
4 } in cinem ke for three days or a week thought to PAYV and the Pilk ngton Committee assembled into a single roll: this was Techni- 
wit 1 num of showings cach day Films will be considering it Particularly as far as the color’s auto-printing process (described in 
re neve yown fi n and s claimed they latter is concerned. there are numerous interests another paper at the convention and described 
¢ mcking up residu udiences and not con to be considered, some of them conflicting in Stupio Review in January this year) 
ae a My feeling is that Telemeter, or some equiva- This service was available at all Technicolor 
1 was given the viewing figures of a cross-sec- lent system, merits from the angle of film pro- plants, using any type of original colour nega- 
t hum wh in some cases after all duction greater consideration than I thought it tive, and could be used in all forms of Techn 
nd in others simubhaneously deserved before my Canadian visit It certainly color release copies produced by dye-transfe 
. with cond n rh ywest figure was 23 cannot be ignored printing. 


LIGHTING 


-(olorfran 


FOR BLACK-AND-WHITE OR COLOUR 
SCIENTIFICALLY CONCEIVED — 


ColorTran is a scientific application of the boosted incandescent 
lamp. A specially designed transformer unit (converter) with 
adjustable output voltage permits lamps to be boosted to a colour 
ont Pig agent 
temperature of 3200°K, or even higher, which is indicated on a 
meter. At this colour temperature the light output is increased 
approximately four times. 


EMINENTLY PRACTICAL 


Four lamps boosted to 3200°K can be fed from a 15 amp. 
power point. They may be carried with transformer 
and stands in the boot of a small car. As shown in the 
photograph, an immense concentration of light can be 
secured in a small area. 


hold thin ip 


POLECAT is a featherweight telescopic column with expansion 
spring. Adjust it to your ceiling height, then just spring it in 
and out of place. Rubber pads protect ceilings and floors. Will 
carry lamps, reflectors and backings 
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